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CHIMES AT THE HEART OF THINGS 
Though rarely used in the classics, Chimes sweetly enrich organ playing as no other voice can do 
Example in the First Methodist Church, Glendale, Calif. 
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Fora World 


at Peace 


Free men have cunningly 
fashioned the implements of 
war... Armed with these, other 
free men have marched, sing- 
ing, into battle... 


Always their thoughts have 
been of a world at peace... 
always their battle-purpose to 
restore ti..t world. 


And now—peace is near. 


Not realized,—Free men can- 
not yet lay down their weapons, 
for the enemy has not yet 
learned the ways of peace. 


Yet—peace is near. 


Near enough to believe in, to 
trust to, to plan on. 


Skill that Méller Craftsmen 
perfected in fashioning imple- 
ments of war will build instru- 
ments worthy of a finer way of 
life. Already, in anticipation, 
Moller Craftsmanship is turned 
to planning the Artist of 
Organs—the Organ of Artists 
... for a world at peace. 
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THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
































TRIBUTE 


TO WARTIME SERVICE 


Let the deeds of your boys and 
girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 
soul-stirring music of divinely 
inspired hymns serve as a 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences of 
genuine bell music, winging 


across ‘space, extend the in- 
fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons. 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 





(Member, The Associated Organbuild of America) 
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The American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second- 
class matter at the Staten Island, New York, postoffice, July 17, 1928 Copyright 1944 by Organ Interests Inc. Subscription: $2.00 yearly, 25¢ 


current copy, back copy 30¢ and up. 
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MAKE NO LITTLE PLANS; THEY HAVE NO 
MAGIC TO STIR MEN’S BLOOD AND PROB- 
ABLY THEMSELVES WILL NOT BE REALIZED. 


MAKE BIG PLANS; AIM HIGH IN HOPE AND 
WORK, REMEMBERING THAT A _ NOBLE, 
LOGICAL DIAGRAM ONCE RECORDED WILL 
NEVER DIE, BUT LONG AFTER WE ARE GONE 
WILL BE A LIVING THING, ASSERTING IT- 
SELF WITH EVER GROWING INSISTENCY. 


REMEMBER THAT OUR SONS AND GRAND- 
SONS ARE GOING TO DO THINGS THAT 
WOULD STAGGER US. 


LET YOUR WATCHWORD BE ORDER AND 
YOUR BEACON BEAUTY. 


—DANIEL H. BURNHAM 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 


AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 

HALL SCHANTZ 

HILLGREEN-LANE *SPENCER TURBINE 

HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 























FOR ALL CHRISTIAN FAITHS 


THE NEW 
CHURCH HYMNAL 


UNIQUE e PRACTICAL e VITAL 


Widely used and in ten denominations 
Returnable sample sent on request _ 
Price $120.00 a hundred 


D. APPLETON - CENTURY COMPANY 


35 West 32nd Street New York 1, N. Y. 
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MANUAL SIXTEEN-FOOTERS 


In the scheme of tone these stops may be made in 
all of the colors. In general they supply dignity 
and weight. Changes in tone-color at this pitch re- 
act on a combination more violently than at any other 
pitch. 

Cheapness is the only excuse for the usual manual 
Bourdon double. Even with these stops the effect 
could be enhanced if their tone were made sufh- 
ciently loud to have some character and precision. 
Color does not need to be suppressed because the 
stop is not on the normal pitch-line. Rather the 
effect is better with the color exaggerated. Thick- 
ness should be reduced. 

Sub-octave couplers are no substitute for proper 
sixteen-foot tone. Stops of this pitch are expensive 
because of their size, but they repay the expenditure 
in many ways if they are correctly planned. Manual 
doubles may be an interesting part of the tonal 
structure, 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WitiaM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


AC—Mark DICKEY: “Carol of the Children,” D, 3p. 
me. (Gray, 15¢). W.R.Childe text. Here's a jolly little 
hymn that makes real sense and real Christmas music; good 
for chorus or antiphonally for adults and juniors. In fact, 
good in lots of ways and everyway. There's no limit to what 
you can do with it if you still like music. 

AC—J. McCauley DOUGHERTY: “Carol of Drifting 
Snow,” Am, 9p. me. (J. Fischer & Bro., 18¢). J.R. Oliver 
text, English and Latin. An anthem in serious, reflective 
mood, minor key, for delicate, reverent singing. Available 
also in unison arrangement good for children’s choir, extra 
good for men’s voices in quiet unison. Two other editions 
are available also, W3 or M3, and W2 or M2. 

*4+C—French, ar.D.Malin: “Carol of the Birds,’ Bm, 6p. 
u. me. (Galaxy, 16¢). For serious workers, the minor key 
lending itself more to solemn effects than those of the joy of 
Christmas. 

*AW3C—French, ar.F.Guenther: “Noel,” Af, 6p. e. 
(Gray, 16¢). F.Leigh text. A quiet bit of harmonic music, 
all safe & sane, well suited to women’s voices. 

*A2C—French, ar.E.Campbell: “Shepherds in the field 
abiding,” F, 4p. me. (Gray, 15¢). G.R.Woodward text. 
Here’s charming music with all the old Christmas spirit of 
loveliness and rejoicing. 

*AW3C—R.Hernried: “On Christmas,” Bf, 3p. u. e. (J. 
Fischer & Bro., 15¢). Sources of text and music. are not 
given but it’s a lovely little piece of quiet music for women’s 
voices, somewhat in true a-cappella style for the most part. 
Almost any choir has women’s voices competent to do this 
charming little bit effectively. 

*A6*+C—Luther, ar.C.A.Scholin: “Away in a manger,” 
G, 4p. u. e. (Hunleth, 16¢). For adults and juniors com- 
bined. The old familiar lovely music; begins with adults 
humming, then juniors in 2-part sing the words while the 
chorus continues to hum. At the end, all voices sing the text. 
This is the kind of music that made Christmas services famous. 


JOSEPH W. CLOKEY 


OXFORD, OHIO 
Dean of the School of Fine Arts 
MIAMI UNIVERSITY 


Founded 1809 








Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 

















For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 
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AW3C—Ralph E. MARRYOTT: “Searching Carol,” A, 
6p. e. (Gray, 16¢). Text by Composer. Ah, some more 
loveliness for your Christmas program. How grand it is to 
find a composer who really has an idea to begin with, knows 
how to ornament it beautifully, and keep its notes within the 
bounds of sanity. Melody, harmony, rhythm—all there, all 
good. 

*A5C—Moravian, ar.H.Gaul: “Daybreak Carol,” G, 7p. 
u. me. (Galaxy, 16¢). Here also is the real thing in Christ- 
mas music. Rather complicated arrangement, but it all makes 
musical beauty and it’s all good writing for voices. Don’t be 
afraid of Dr. Gaul here; he’s being very very good. Every- 
body will like the results. 


AC—Dr. T. Tertius NOBLE: “Little town of Bethlehem,” 
C, 7p. e. (Gray, 16¢). A smooth setting of the text made 
famous by the appealing music set to it in almost every 
hymnal. Middle section for men in unison or baritone solo. 


AC—Orvis ROSS: “Again the star shines,’ D, 8p. me. 
(Galaxy, 16¢). F.W.Roper text. It starts out with delight- 
fully pleasing music and only an occasional disturbing chord, 
but the later development is for those who like unpleasant 
chords; appraise it for yourself. 


*AW3C—Silesia, ar.R.Elmore: “Carol of the Wind,” Af, 
4p. me. (J. Fischer & Bro., 15¢). Another example of what 
Christmas music ought to be; let’s reserve our mournful music 
for Lent. Here we have brightness, charm, rhythm, melody, 
undistorted harmony, plus an accompaniment that adds a lot. 
Every choir should do this one. 


*A5C—Trad., ar.W.A.Goldsworthy: “The First Noel,” D, 
10p. me. (Morris, 16¢). For adults and unison juniors. It 
is not merely an arrangement, rather Mr. Goldsworthy builds 
a piece of music of his own on the old theme, and though it 
is slightly complicated it is all natural music centered not on 
harmony but rather on the theme, the voices all grabbing at 

















WOOD OCTAVO SERIES 











THE MOST MODERN EDITION of CHORAL WORKS 
for CHURCH AND GENERAL USE 


RECENT RELEASES 


No. Mixed Voices Price 
615 Richter Come unto me 15 
612 Tchaikovsky Give peace in our time 15 
591 Titcomb Come, ye faithful .15 
570 Titcomb Alleluia. All the earth a5 
506 Snow Give peace in our time AS 
580 Malin A Song of Joy 15 
549 Bornschein Give us Thy peace 15 
569 James Almighty God of our Fathers 15 
594 Gretchaninoff Hail, Thou gladdening Light a5 
501 McKinley Veni Emmanuel 15 
637 Titcomb Victory Te Deum .20 
Christmas Novelties 
568 Davis, K. K. Carol of the Drum Mixed .15 
634 Titcomb While Shepherds watched 2-part .15 
500 Macdougall Yuletide Carol Mixed .15 
610 Winslow Mary’s Lullaby 2-part 15 
624 Gibb Jesus, Jesus, rest your head SSA .15 


For the limited resources of many choirs in wartime 


621 Bach How long wilt Thou forget me? 
; 2-part 15 
626 Davis, K. K. Good folk who dwell on earth 
2-part 15 
631 Titcomb Behold now, praise the Lord 
2-part 15 
629 Snow Give peace in our time SSA .15 


Sample copies on request 


THE B. F. WOOD MUSIC CO. 


88 St. Stephen Street _— Boston 15, Mass. 
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Just Published 
FOR ORGAN 


Karg-Elert 


CHORAL IMPROVISATIONS ....... Op. 65 
VoL. 1—For Advent and Christmastide 
Price $1.50 Net 


Also Available 


Karg-Elert 


CHORAL IMPROVISATIONS......... Op. 65 

VoL. 2—For Passion Week 
VoL. .6—For Confirmation, Marriage, 
Christening and Harvest Festival 
Kach $1.50 Net 


Available at Your Favorite Music Shop or Direct from 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building * Radio City * New York 20, N. Y. 


YEAR A 
1894 presénrine THE FINEST in Music 1944 











Just Published 


THE POLYPHONIC ART 
OF ORGAN-PLAYING 


on Three Manuals and Pedal 


By 
JOSEPH BONNET 


Includes an original Quatuor by Louis 
Marchand and three .canonic chorale-preludes 
by J. S. Bach, transcribed for three manuals and 


pedal and annotated and edited by Mr. Bonnet. 
75 cents 


Obtainable at your local dealer's, or from 


GSCHIRMWs 


New York 17 Cleveland 14 New Orleans 12 Los Angeles 55 
3E. 43rd St 43-45 The Arcade 130 Carondelet St. 700 W. 7th St. 












































The Liturgical Music Press, Inc. 


“MASTERPIECES OF ORGAN MUSIC” 


Folio No. 14—Christmas Music . Folio No. 15—Music for 


Dietrich Buxtehude Reformation and Advent 

(1637-1707) Niwa (1587-1745) " 

This Day so Full of Joy wee ame Redeemer of Thy 

In Dulei Jubilo ' Krieger, Lord Christ, God’s Only Son 
Blessed be Thou, Lord Jesus Christ (Choral Variations) 


Prelude and Fugue in E minor Gronau, A Mighty Fortress is Our God 


Have you secured your copy of the 
Commemoration Folio 


(1526-1748) 
ee All Glory be to God on High 
WERE 65 oie ica ib, oev Ws Area eac oe eriomuaelaielstate Battaglia 
Buxtehude........... A Mighty Fortress is Our God 
MR is 00 ak ed deans cae The Battell (A Suite) 

$2.00 the Folio 
o 


Folios No.1 to No. 13 are now available 
Norman Hennefield, Editor 
$1.50 the Folio — At your Dealer or Direct 


The eminent American composer and authority on Catholic church music, 
Philip G. Kreckel, writes: 

“At the Music Educators meeting in Rochester I had your Folios on display 
and emphasized the intrinsic value of your monthly issues. . . . At a meet- 
ing of the St. Gregory Guild in Philadelphia 1 gave a complete review of 
the Folios and voted to have them placed on the White List of approved 
organ music—some on the liturgical and others on the extra-liturgical list, 
this latter for music before or after service, the other during Mass and other 
liturgical functions. . . . At a meeting of the Catholic Music Association 
here in Rochester I spoke at considerable length on the fine quality and 
utility of your Folios for the Catholic service.’ 


Liturgical Music Press, Inc. 
68 West 125th St. New York 27, N. Y. 
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FOR CHRISTMAS 


1414 Amid the Snows, a Rose. D. H. Jones. SATB. .$0.12 


402 Bethlehem. Billings (1746-1800) SATB....... As 
1404 Candle Lights of Christmas. Repper. SSA..... 5 
1416 Catalan Catal GG GSAb 2 oc os ein oe bane’ A2 


1419 Come, Ye Lofty, Come, Ye Lowly. Malin. ssa .16 
241 Friendly Veil of Night. Belgian-Luvaas. SATB.. .16 


1416 Love Came Down at Christmas, Bergh. (text by 
RCRA EE Vat NMI ae oo a Sh bb te oro Le ea as Maret. said Sis 12 


1425 Madonna’s Prayer. Anderson. (text from Lope 


EY VOM ORIG os A 5 a cpecg tices oS oid babe d ees <2 
1417 On Christmas Night. English-Gibb. ssa...... 15 
2006 Saint Stephen. Clokey. SATB..............-. .10 

366 The Shepherd's Carol. Billings (1746-1800) 

MED iss ei cirat tongs omen aeasi si MN atCaP ais 66 Bio, 
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snatches of it so much that the resultant harmony is but a by- 
product. Which is as it should be. 

*AWC—Tyrol, ar.R.Elmore: “Long years ago in Bethle- 
hem,” A, 10p. me. (J. Fischer & Bro., 18¢). Another grand 
piece of loveliness and rejoicing, Christmas music at its best. 
Some of the voice sections are unaccompanied, but Mr. El- 
more has heard about’ churches that have organs instead of 
pianos, and the way he uses that knowledge for the intro- 
duction and interiude proves how silly it is of organists to 
write church music with piano accompaniments. Here’s 
Christmas music for every church with a good organist. (No, 
the organ part is not difficult; the good organist is necessary 
merely to make the choir do its part right.) 

* AC—Yorkshire, ar.G.Klemm: “Christians awake,” D, 2p. 
u. e. (Galaxy, 12¢). A processional hymn that will be fine 
for every chorus; march rhythm, strong music, fine Christ- 
mas spirit. 

VOCAL SOLOS FOR CHRISTMAS 

Charles O. Banks: “Heaven and earth rejoice and sing,” 
for high voice, E-G. (Gray, 50¢). E.P.Banks text. A rather 
attractive and strong song, in minor mood but good enough 
in spite of that handicap. 

Dr. Robert L. Bedell: “Song for Christmas,” medium voice, 
E-Fs, 3p. (Parnasse). “This day glad tidings from afar,” 
opening in minor mood, second half in the cheerful major— 
incidentally a good example of the dampening effect of minor 
key, if any reader doubts it. 

Carl F. Mueller: “Our Christmas Day,” Bf, 3p. medium 
voice, D-Ef. (Schirmer, 50¢). T.Smith text. Altogether a 
delightful song and one of the most spontaneous and appeal- 
ing pieces by Mr. Mueller. Singers and congregations will 
like it. Really excellent. 


Organ Music 

BACH FAMILY: Folio of Six Pieces, 16p. me. (Liturgi- 
cal Press, $1.50). W. F. Bach’s Adagio makes lovely music. 
J.B.’s From Heaven High is also musical and interesting. 
W.F.’s Jesu Priceless Treasure, treated as a piece of music 
instead of an exercise on Diapasons, it will interest any semi- 
conscious audience. J.M.’s These Are the Holy Ten Com- 
mandments also makes music of high quality for any service. 
J.B.’s Rejoice Good Christian Folk offers a sedate melody 
over one-part manual figuration under it; if Christians must 
be noisy in order to rejoice, play this on Diapasons & mix- 
tures, but if you can indulge in quiet beauty and rejoicing at 
one and the same time, here’s a piece of music for you. J.C.’s 
Fugue is so good that it raises a question. How could this 
Bach family, almost any one of them, write fugues that were 


Guilmant Organ School 
Willard Irving Nevins, Director 


Faculty 
| Harold Friedell Viola Lang 


Norman Coke-Jephcott - T. Frederick H. Candlyn 
45th Year October 3rd 
12 West 12th Street, New York 11, N.Y. 


WE SPECIALIZE 
. in ‘Parts and Supplies 


- for repairing, modernizing 











Catalogue 














* and enlarging pipe organs. 
a Insist upon our products. 


ORGAN SUPPLY CORPORATION 
540-550 East 2nd Street — Erie, Penna. 
(Member, The Associated Organbuilders of America) 
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really beautiful when no modern composer has been able to 
do it? Another grand album of ancient music that is musical. 
A word to Miss Soosie: Don’t take these things too fast; 
avoid anything louder than a forte, and stick to strings, wood- 
winds, and other lovely tones for 90% of the phrases, with 
loud stuff only for contrast here & there. 

Dr. Harvey B. GAUL: Song for the Golden Harvest, 10p. 
md. (Gray, 75¢). ‘Based on an ancient Succoth theme.” 
For those who like consecutive-fifths and things dramatic and’ 
unexpected. Who can tell very much about music of this © 
type until he has either mastered it or heard someone play 
it who has? There are passages of deliberate ugliness, con- 
trasted with others of serene beauty; as usual, Dr. Gaul pokes 
his public in the ribs, says damn when you expect him to 
offer a prayer, all the while smoking his pipe serenely and 
using that rather powerful brain of his a lot more than you'd 
suspect. If I were a recitalist I'd get this piece and play it 
on next season’s programs.—T.S.B. 

Vincent LUEBECK: Folio of Three Pieces, 16p. md. 
(Liturgical Press, $1.50). Prelude & Fugue C, 8p. md. is 
more important historically than musically. Prelude & 








ELectric AcTION 


eo Parts for or complete relays, combinations, ss 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 























Outstanding Organ Material 





_~ 


E. POWER BIGGS: 





All Glory be to God on High (Bach) .50 
Fanfare Fugue in C major (Bach) 50 
Firework Music Suite (Handel) hy 


EVERETT TITCOMB: 
Four Improvisations on Gregorian Themes: 
1. Puer Natus Est 
2. Alleluia, Pascha Nostra 
3. Gaudeamus 
4. Cibavit Eos 
Price, each, 50 cents 
Three Short Pieces on Familiar Gregorian Melodies: 


1. Regina Coeli (Queen of Heaven) .50 
2. Credo in unum Deum (I believe in one God) .50 
3. Vexilla Regis (The Royal Banners) 50 
Two Compositions for the Organ: 
1. Prelude 50 
2. Scherzo -50 
Two Communions (On Traditional Themes): 
1. Adoro te devote 50 
2. Ave Verum 50 
FRANCIS W. SNOW, Mus. D.: 
Two Choral Preludes (Dies Irae, Vigili et Sancti) 75 
Invocation 50 
Toccata Prelude (On “Jesus Christ is risen to-day”) 50 


Five Compositions: ; ; 
Prelude, Angelus, Scherzo, Meditation, Toccatina 


RECITAL PIECES FOR THE ORGAN 
Selected and arranged by Francis W. Snow, Mus. D. 


Two Volumes — Price each $1.25 


THE B. F. WOOD MUSIC CO. 


88 St. Stephen Street oo Boston 15, Mass. 


1.25 
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Fugue F, 5p. md. opens with simple fireworks, but the Fugue 
has a fine theme and makes beautiful music if we give it a 
chance. Now Let us Come Before Him, Bf, 3p. e. offersya 
good theme treated to different styles under or around it. 
In all, Mr. Luebeck hasn’t proved any right to being con- 
sidered great, but he has produced some worthy music of un- 
pretentious but none the less genuine appeal. Strange, but 
music like this is destined more & more, to be the best for 
church-service use. Music that is too attractive, too assertive, 
too complicated, should give place to pieces like these that 
contribute to the atmosphere of the service rather than draw 
attention away from it. 

Harold K. MARKS: Mountain Idyl, G, 3p. e. (Presser, 
40¢).- A simple melody piece, well-written and conservative, 
for church use. 

Giuseppe STABILE: Sabbath Mood, G, 3p. e. (Presser, 
40¢). An attractive little bit of music that has real beauty in 
it, graceful, poetic, genuine. How rare these qualities are in 
music of the current decade. Somebody will be sure to like 
it, so don’t play it. Let the age continue to be horrible. 

Dr. R. Huntington WOODMAN: Postlude G, 4p. md. 
Good solid music of the kind everybody understands and 
appreciates; excellent for any service. Postlude Gm, 4p. me. 
Another worthy piece of church music, reflecting character 
rather than pretense. Reverie, Df, 4p. me. Here is what we 
call beauty in music, an inspiration handled with a warm 
heart and knowing hand. Fine for any purpose, church or 
concert. Get it and use it every year. (Schirmer, each 50¢.) 

HARMONIUM 

70 SOLOS, compiled by Frederic Archer, with trigger-set- 
tings added by Charles Paul for the Hammond electrotone, 
99p. e. (G. Schirmer, $1.00). A wealth of practical music 
for churches having no organ. 

ORGAN PEDAL TECHNIC 
A book of studies by Pietro A. Yon 

© 9x12. 32 pages. paper-bound. (J. Fischer & 
Bro., $1.00). Speaking of Mr. Yon’s pedal technic, the 
publishers say: “It is not generally known that this tech- 
nic was the result of a system which he had carefully 
worked out and developed over a long period of years. 
Just before his death he gave us the manuscript of a 
method incorporating the fundamental principles of his 
brilliant pedal playing.” You can give a dying man a few 
drops of the right medicine and save his life; in the same 
way this small set of ten lessons, taking only 25 printed 
pages, can make all the difference between just an average 
player and a technically masterful one, so far as the Pedal 
Organ goes. And the Pedal Organ is the glory of the 
instrument—as anyone can prove by trying to play a re- 
cital on the manuals alone. 

An instruction book must not only say what to do but 
must also tell how to do it; Mr. Yon has done just that. 
The exercises are based on 32-note claviers, even though 
possibly 90% of all organs are limited to 30-note; but why 
condescend to imperfection? Mr. Yon never did. And 
his book of pedal studies never does. So thorough is it, in 
spite of its brevity, that all the pianists in our land who 
have taken church positions for the pin-money they pay, 
will find it worth a lot to take these lessons from Mr. 
Yon and practise them till they can do them exactly as 
directed. “Keep your hands off the bench and console 
whenever practising pedal-technic,” he says on his first 
page. If money is the root of all trouble, the dollar spent 
on this little book of studies is going to make more 
trouble for more organists than any other money they ever 
spent in their lives. It is all pedal-solo work, no exer- 
cises with pedals against manuals. Ever hear and see Mr. 
Yon play his own Concert Studies? There need be no 
greater pedal technic than displayed there. This book 
shows how to achieve it—for anyone willing to 


work—T.S.B. ‘ 
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Wick 
Liturgical Qualities 


Giovanni Pierluigi da Palestrina (1525/26-1594) 
A musical purist, Palestrina was selected by 
Pope Gregory XIII to bring about a reforma- 
tion and purification of the Liturgical Chant 
which up to that time had been generally criti- 
cized as containing musical “barbarisms, super- 
fluities and obscurities,” which so submerged 
the texts as to make them practically inaudible. 
Entering upon his appointed task, he brought 
into being the forthright simplicity and religious 
fervor of the music of the Catholic Church as 
we hear it today. 


Palestrina rose from choirboy to organist and 
choirmaster in many famed Cathedrals includ- 
ing those of St. John Lateran and St. Peters in 
Rome. His published works comprise Masses, 
Magnificats, Motets, Liturgies and other forms 
of musical worship numbering more than eight 


hundred. 


Palestrina established a tradition which admits 
of no modern variation, and there is no greater 
medium with which to express this great master’s 
inspiration than through the majestic Liturgical 
voicing of the Wicks Organ. 


‘‘The Masters applaud’’ 
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== GRAY-NOVELLO 


NEW ORGAN MUSIC 


J. S. BAcu, arr. E. Power Biggs 


Jesu Joy of Man’s Desiring 75 
MAURICE C. WHITNEY 

Prelude on ‘“‘Now Thank We All’ a> 
F. SCHUBERT, arr. C. Dickinson 

Litany (Rest in Peace) .75 
G. FARNABY, arr. Hugh McAmis 

A Toye a 
F. COUPERIN, arr. C. Dickinson 

Qui Tollis 60 
EDOUARD COMMETTE 

Offertory on Noels 50 
J. S. BAcH 


Choral Prelude ‘We all believe in One God’ .50 


M. Brucu, arr. Reimann 
Kol Nidrei be 


S. KArG-ELERT 
Choral Improvisation on “In Dulci Jubilo” —.60 
J. E. WEsT 
Fantasy on Two Christmas Carols .60 
E 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


159 East 48th St. 
New York 17, N. Y. 





GRAY-NOVELLO 














e New 
Choir and Organ Music 


UNS 
ANTHEMS — SATB 
The First Noel - for Junior and Senior Choirs 
combined.......... Wm. A. GOLDSWORTHY 981 .16 


Breathe on Me, Breath of God 
Wma. A. GOLDSWORTHY 978 .16 


Fierce Raged the Tempest. .JEAN PASQUET 979.15 
The Lord is My Light..... C. ALBERT SCHOLIN 980 .15 
The Greatest of These is Love 


C. ALBERT SCHOLIN 974 .15 
The Trumpet Shall Sound..C. ALBERT SCHOLIN 975: 315 
The Beatitudes .......... C. ALBERT SCHOLIN 976 .15 
ORGAN 
A Kentucky Christmas - Based on Two Kentucky Christmas 
Carols.....STANLEY E. SAXTON’ .50 
In Bethlehem’s Town ............ CarRL F. MUELLER .50 
Ciwistmas, GCasologue: ......... 420 ROLAND DIGGLE 50 
Oe 71 a a EE STANLEY E. SAXTON  .50 
SPM ok oo kh Skee ee oe nee C. ALBERT SCHOLIN .50 
RADE innit cose ues eine C. ALBERT SCHOLIN. .50 
Air in the Style of Handel........ JEAN PASQUET 50 
SINS 


EDWIN H. MORRIS COMPANY, Inc. 


1619 Broadway, New York 19, N. Y. 























TWELVE HYMN- ANTHEMS 
for Congregation and Choir 


Music by Joseph W. Clokey 


The arrangement of these anthems, ex- 
pressing a thoroughly practical and 
novel idea by encouraging greater con- 
gregational participation in the service 
through use of. the choir, can and 
should be used in all churches. Dr. 
Clokey’s music is beautifully set to in- 


spirational texts. 
Score (with accompaniment) .30 


Congregational part .18 

















THE INCARNATE WORD 


A New Pageant for Christmas 


by Robert Elmore and Robert P. Reed 


This pageant for soprano and baritone 
soloists, narrator, mixed choir, and 
organ accompaniment was written for 
choirs of ability. The narrator de- 
scribes the story in Biblical language. 
Soloists, choir, and organist furnish 
the musical background, while per- 


forming characters fulfill the dramatic 


action. 


Price—$1.00 





J. FISCHER & BRO. - 119 West 40th St. - NEW YORK 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. -— " 
G—Good Friday. T—Thanksgiving. 
L—Lent. 

After Title: 


¢. q. cq. qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. : 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
om 

3p.—3 pages, etc. 


3-p.—3-part writing, etc. 
APBm.Gs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. bituary. 
h—Honors. —— change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. o— 
*Photograph. 





@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *I\ndi recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" promuee that work; if used at 
the beginning of any line it marks 
the beg inning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 


h—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. , 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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Building One for Myself in England 


By H. W. HOMER 


A professional chemical-engineer gets bitten by the wellknown organbug 


; E ver since I left school in 1918 
I have suffered from the infection of the organbug—or is it 
an affliction? I ransacked local public libraries for books and 
wallowed happily in Hopkins & Rimbault and Organ Build- 
ing for Amateurs by Wicks (1887). This latter, probably 
the first book to deal with small-organ building, has evidently 
been heavily drawn upon by later writers on the how-to-build 
theme. 

From the Wicks book I learned much of the whimsy ways 
of pipes by constructing a variety of them from the instruc- 
tions given. Some of these flue pipes were of wood, but 
most of them were made of paper with wood lips and 
languets, and were extraordinarily strong and light. The 
tone was good when properly adjusted, but the voicing re- 
quired the patience of Job and my limit of exasperation was 
reached after producing half a dozen, a few of which re- 
main in my ‘“‘museum.” 

My early efforts at organ construction having been frus- 
trated, mainly through lack of funds and tools, I perforce had 
to fall back on the organs in local churches, where I obtained 
some practise at the console and also satisfied my curiosity 
regarding construction details by spending nearly as much 
time inside the instrument. It needed little to tempt me from 
the keys into the dusty interiors in an attempt to rectify an 
apparent fault. 

During the twenty years which passed in these early at- 
tempts to acquire theoretical and practical knowledge I ap- 
plied myself mainly to my profession of chemical engineer- 
ing, and accumulated tools and a workshop in which spare 
time was spent in making odd scientific apparatus and models. 
In, 1937 the organ disease took acute form and, having more 
equipment available (including more funds) the decision to 
make a small instrument was taken. Although I had obtained 
Dr. Audsley’s monumental Art of Organ Building I had: no 
modern work on electric action, and had but hazy notions of 
how it was applied, especially on the extension system. More- 
over such a small instrument (for practise purposes) seemed 
to me best made with simple tracker action. 

After making a few experimental actions, I had the brilliant 
idea of a separate pallet to each pipe, directly operated by a 
simple magnet. Many weeks were spent in evolving a direct 
pallet action, and I was very proud of the ultimate one, as 
it would work promptly and positively a 34” pallet with 6: 
80 milliamps at 12 volts against 3” wind. Having decide 
that this was something nobody else had thought of, I made 
a r jersey for a two-manual requiring about 250 pipes, 
and obtained over two gross of wood magnet-bobbins to- 
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In spite of flying bombs and the ruin of warfare 
the Author plans a small organ but builds one con- 
siderably larger and then doesn’t know where in the 
world to put it till his ingenuity once again comes 
to his rescue with a neat solution. 


gether with many pounds of 37-gauge enameled wire. Three 
hundred bobbins were wound on a machine rigged up from 
an electric hand drill (my best piecework record was twelve 
an hour) and then I started to make the iron actions for them. 
After making three dozen by hand I decided that if the in- 
Strument was to be finished within the next ten years an 
alternative source of supply must be found. A wellknown 
firm of organ-part suppliers produced an action which was 
at least as efficient as mine; it would open a 1” pallet against 
8” wind on 12 volts with a current consumption of 100 
milliamps. 

This was a shock to me; I had. no idea such things were 
available. However, I found that I could use my bobbins 
on their magnets and so compromised by purchasing the iron 
parts only and fitting up the rest, which saved an appreciable 
amount of the first cost and avoided scrapping all the work 
I had already done. As a result of this visit I obtained Dr. 
Barnes’ Contemporary American Organ and other modern 
books on electric action, all of which showed that I had been 
born too late, since my original ideas had mostly been thought 
of by somebody else. However, as time was passing and there 
was little to see for the amount of experimental work put 
in, I decided to buy what standard parts I could and make 
the rest. It was now well into 1939 when I ordered some 
pipes, keyboards, stoptongues, and a supply of timber. War 
began to loom close ahead and the future appeared uncertain, 
so I obtained all the material I should require and set to work 
without losing a minute. No more theaters, concerts, or 
nights out; not even a cinema for four years. 

Work continued until the autumn of 1940 without much 
interference from the enemy, and although the sirens began 
to wail almost nightly they did not draw me from the work- 
shop until incendiaries set a furniture repository on fire a 
hundred yards away, providing an excellent target for the 
h.e. which followed. With scrapiron flying through the air, 
together with rubble in the form of ‘bricks. descending like 
pennies from heaven, things were definitely exciting for a 
few hours. One incendiary fell through the roof close to my 
embryo organ. I began to wonder whether it was worth con- 
tinuing when a repeat performance was staged three nights 
later; it appeared that all my efforts might end in smoke. 
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MR. HOMER'S SWITCHBOARD 
Top, voltmeter and Swell relay; middle, connections to console, Great relay; 
bottom, switch to automatically cut off battery when wind is off, 
Pedal relay, and panel of bors where the relays and 
pipes con be properly cross-connected. 


However, the urge was too strong and I continued, but trans- 
ferred my operations to the airraid shelter when things began 
to get too hot to remain in my workshop (which had only a 
thin wood roof and a large skylight therein). 

Soundboards began to take shape, and a swell-engine was 
made on the whiffle-tree principle, with eight stages only, 
owing to lack of space; it works quite well. An old forge 
blower was pressed into service to provide wind, which it did 
in small quantities. Soon I acquired a second-hand blower 
with 14 h.p. motor, which supplies all the wind required; it 
is quite silent. But to make sure, I mounted it outside the 
house, with windtrunks passing through two brick walls be- 
fore reaching the organ. 

The principal difficulty was in finding accommodation for 
the organ and console, because as my ideas expanded, so did 
the stoplist. A compromise was made by installing the pipes 
in a back bedroom (needless to say my own) and putting the 
console in a vacant corner of the landing. The swell-shutters 
are at the end of the organ chamber directly facing the door, 
so that the sound has free egress into the open space compris- 
ing hall, stairway, and landing—which gives a certain amount 
of resonance. The poor organist, however, is condemned to 
do his playing in a somewhat draughty corner, isolated from 
the company of friends. He is out in the cold in more than 
one sense, especially during the winter. 

Relays for extension took the most time. These are 
modeled on the Compton pattern. A series of silver wires 
are allowed to spring downwards naturally and are then held 
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level by passing them through slots in a vertical strip of 
celluloid, the latter being supported at the top by a spring. 
The bottom of the celluloid strip (one for each key) is at- 
tached to a lever magnet actuated from the key-contacts. 
When the key is depressed, all wires in that particular strip 
(one for each stop) are pulled down by the energized mag- 
net, and can make contact with silver strips affixed to hori- 
zontal bars. The latter are mounted so that they swivel, 
throwing the silver strip into position for feeding the de- 
pressed contact-wires when that particular stop is on. The 
relay made was that for the pedal (10 stops) and the design 
was improved and slightly modified for the Great Organ re- 
lay (13 stops). It was again improved and made more com- 
pact when the next one for the Swell Organ: (12 stops) was 
constructed. The differences in design will be apparent from 
the photograph, though it fails to show details of construc- 
tion. These relays have proved satisfactory and reliable and 
take only 100 milliamps to each magnet (key- or stop-action) 
so the current consumption is small—an important point, 
since the whole action is supplied by an old 12-volt car 
battery. 

The instrument is still unfinished, and it is doubtful 
whether it ever will be finished, because there are so many 
ideas to be tried out when circumstances permit. However, 
in spite of the ever-diminishing time available for working 
on it, it is now playable. 

It was originally intended to have an unenclosed Great but 
space prevented; in any case the crescendo possible from soft 
stops only would have been limited, so all the pipes (with 
the exception of Pedal 16’ and one bass octave of wood pipes) 
are enclosed in the same box. 

WEST BROMWICH, ENGLAND 
H. W. HOMER RESIDENCE 
Mr. Homer, 1937 to 1943 
V-8. R-8: S-26. B-18. P-541. 


PEDAL 2 3/4”: V-1. R-1. S-5. B-4. P-30. 
16 Diapason (G) 

BOURDON 30 
8 Diapason (G) 

Bourdon 


4 Diapason (G) 
GREAT 2 3/4”: V-3. R-3. S-9. B-6. P-243. 
EXPRESSIVE (with Swell) 
16 Diapason tc 
8 DIAPASON CC-5”s 85m 
CLARIBEL FLUTE 24sw 490w 
Lieblichgedeckt (S) 
SALICIONAL CC-3”s 85s 
4 Diapason 
Claribel Flute 
2 2/3 Salicional 
2 Salicional 
SWELL 2 3/4”: V-4. R-4. S-12. B-8. P-268. 
16 Salicional tc (G) 
8 LIEBLICHGEDECKT CC-3x2 85 
VIOLE D’ORCHESTRE 73m 
Salicional (G) 
4 Lieblichgedeckt 
Viole de’ Orchestre 
Salicional (G) 


2 2/3 Lieblichgedeckt 
2 Lieblichgedeckt 
16 Clarinet tc 


8 CLARINET 6ir 
OBOE tc 49r (Bonavia-Hunt) 
Tremulant 

Couplers 5: G-P. S-P. S-G-16-8-4. 

Six adjustable combinations affecting full organ, three un- 
der each manual; adjustable by miniature stopknobs at left of 
keyboards. 

Nine fixed pistons, three for Pedal (by pedal pistons), 
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three for Great under its manual, three for Swell under Swell 

manual; Great pistons duplicated by pedal pistons. 
Crescendos 2: Shutters, Register. 
Canceler-bars over each group of ‘stop-tongues. 





AN UNUSUAL INSTALLATION 
A is the pipework, alf but one rank in a chamber behind shutters B; C is the 
relay and D the console at the foot of the stairs; don't ask 
us to explain all the doors and stairway. 


It is impossible to give any real indication of the tone but 
all pipes have been voiced for “refined and artistic regis- 
tration”. (vide Audsley) and there is not a blatant voice 
among them. The Diapason is mellow but has sufficient har- 
monic filling to make the tone interesting and seems to be of 
the genuine old-English pattern. The Salicional is a gem, 
very quiet, somewhat stringy, but almost an echo of the 
Diapason. The Lieblich was the result of many hours of 
work—it was almost a first attempt at voicing, and over three 
dozen pipes were discarded and used for firewood before the 
four octaves of wood pipes from CC to c® were accepted as 
passable. The tone, sweet and liquid, is certainly better than 
the Claribel Flute, professionally-made, with which I can 
do practically nothing, as all the caps are glued on instead of 
being fixed by screws. The tone of this open wood is full 
but somewhat cloying and uneven, the close top~ being partly 
due to insufficiently long pipes requiring th’ -uning shades 
to be closed too much. It will have atte’ on of a drastic 
nature when time permits. The reeds a good though of 
somewhat subdued tone, but are terrors to keep in tune. This 
is probably due to the low wind used (234”) which, although 
in my opinion ideal for chamber-organ flue-work, calls for 
delicate reed tongues of exceptional sensitivity. 

While on the subject of tuning I should mention that this 
has all been carried out without professional assistance, and 
has drawn favorable comments from visiting organists. Lay- 
ing the bearings was done by counting the beats with a stop- 
watch—members of the household were even more heartily 
sick of “repeats” than I was before the octave was evenly 
divided into twelve semitones; but it was worth the trouble. 
I confess that the top octave of the 2’ stops has caused me 
much exasperation, and still remains a doubtful scale; I shall 
have to get somebody with a more sensitive ear to put these 
pipes in order. 


Episcopal Morning Service 
Music by A SUBSTITUTE 


Review of a service in a small church with but average facilities 


Sap a reader, “Your comments 
on services in big city churches have been excellent. Proba- 
bly the facilities many readers have to work with are con- 
siderably less. Reviews of average services might be of in- 
terest.” Good idea? We thought so. Since organists working 
with inadequate equipment, possibly on inadequate salary, 
cannot be blamed for poor results, this review is anonymous. 
It was an Episcopal morning service in August, small & old 
2m organ, choir of three younger girls and four men; organ 
right of the chancel, choir between organ and congregation; 
console on the left side facing the choir. 

Prelude began at 10:56 on pp 16’ Pedal Bourdon, to which 
. soft manual “was added; an excellent beginning. The piece 
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itself was churchly. At 10:59 tower bell was rung and the 
organist met the clash by reducing registration through a 
fade-out on 16’ background, which was good. At 11:00 si- 
lence, then prayer from the choir-room and an amen sung 
on such low pitch that it was merely a growl; organist then 
played through the processional, choir came through the rear 
side door, congregation stood when first chorister entered; 
by the time the tune was played through, the entire choir 
was in the auditorium, and the first stanza was sung. Ac- 
companiment on good solid 8’ tone, not full-organ; though 
the substitute organist was but a young girl she didn’t let 
them drag. Except on the amen which was, as almost always, 
dragged unmercifully for no reason. Everybody does it. Be- 
tween stanzas the organist died off with the voices; after the 
amen she cut off quickly so as not to delay the rector’s sen- 
tences, which this time were chosen for honesty as well as 
tradition. 

“Venite’” was chanted to gummy organ, the voices forced 
to lead, the organ dragging along; organ volume was sub- 
stantial but not over-powering. Since congregations sing so 
indifferently it would be better to ignore them and do the 
chants intelligently. Even an amateur organist, backed by a 
bit of rehearsal, could improve the chanting. “Let the whole 
world” [hold it a long time} “stand in awe of Him” is any- 
thing but sensible and smooth-flowing; sing it as we would 
say it—“‘let the whole world stand, in awe of Him,” and 
virtually no pause at all. 

The “Gloria” after the Psalm was introduced merely by 
a chord, begun softly, swiftly crescendoed, then sung. All 
such things show too much hesitation, too much leaning on 
the other fellow. Best to spend rehearsal time training a 
choir to stand on its own feet. The ‘Gloria’ loses its value 
if dragged half-heartedly into the service. Get to it with 
speed and energy. 

““Benedictus es’ was chanted in the same manner, but the 
organist did a good job in adding the upperwork to her ac- 
companiment at the beginning of the ‘‘Gloria.” 

““Benedictus” was shortened, thanks to everybody. If the 
canticles and hymns cannot be made vital by artistic & ap- 
propriate variety of interpretations, much better to shorten 
every one of them. Too much tedious monotony in too many 
churches. Too much 8’ in accompanying; should have been 


oS ad ‘ MR. HOMER'S CONSOLE oo 
Pedal stoptongues left, Swell center, Great right; the six tutti combinations 
are adjusted by miniature stopknobs in tall left panel. 
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brightened and varied by occasional omission of 8’ flutes, or 
8’ Diapasons, or use of 8’ reeds, or 4’ couplers, or upper- 
work. Lots of ways to vary and brighten an accompani- 
ment to a hymn or chant. We must remember that so long 
as we don't deteriorate to mezzo-piano, a congregation 
minded to sing will sing just the same; roaring all the time 
won't make a congregation sing if it’s minded not to. 

Pre-sermon hymn was played through softly. Is there any 
justification for playing-through any hymn the congregation 
already knows? She crescendoed before reaching the end. 
And in spite of her youth & inexperience, or perhaps because 
of them, she held her choir to tempo. The amen was dragged 
to death as all amens are, forte. Then pre-sermon prayer- 
sentence, the amen to that sung softly and dragged even 
more. The soft singing was good; it distinguished between 
the two amens. 

Sermon took twenty minutes. Some choristers behaved 
fairly well but the young organist and some of the choir girls 
had a good time looking over the congregation. Conduct is 
as important a part of a musician’s contribution to the service 
as is the music. 

At the offering an organ solo accompanied by tenor; it 
should have been the other way around. It’s safe to say that 
90% of all organists with salaries under thirty thousand over- 
accompany. Don’t let a soloist sing if he’s afraid to try with- 
out accompaniment. Don’t let a choir sing any anthem it 
can’t sing unfalteringly without accompaniment. Simple 
music well done is worth a million complex anthems. How- 
ever, such is not the remedy; amateur musicians haven't the 
vision to apply interpretation, and the simple thing falls flat 
too. 

After the offering solo the organist fumbled as best she 
could and somehow got into the “Doxology.” Possibly the 
most artistic way to go from offering music to “Doxology” 
is to stop abruptly and after a second’s pause begin the “Dox- 
ology” or its final phrase on fortissimo organ, irrespective of 
key-change. And by all means grab your rector by the collar 
and tell him to have sense enough to order those ushers to stay 
back in the rear until the organist is ready for them to come 


eee ees 
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forward. No organist is artist enough to cover all the 
blunders a rector and set of ushers can and do commit. 

The little girl handled the recessional niftily too, possibly 
thanks to her inexperience. She played through at rapid tem- 
po and made the choristers stick to it or else, so they stuck. 
As they passed through the doors and out of the auditorium 
the organist kept right on playing at same tempo and dynam- 
ics, and the effect really was not bad, for at least there was 
no let-down fumbling on the finish of the recessional. Then 
silence, distant prayer faintly heard, with a sung amen that 
went completely sour, more silence, and suddenly the little 
girl for her postlude played another stanza of the recessional 
on forte organ, which was not bad in effect at all. Anyway 
better than fumbling. And better than the loud playing of 
anything other than the recessional. 

We wouldn’t say the substitute organist was using her 
head better than more experienced organists. She was proba- 
bly scared stiff and did a lot of things without thinking too 
much about them. 

Now is such a service-review of sufficient value to-be worth 
its space? Does it help anyone dodge his own potential. 
mistakes? Does anyone find an improving idea in it? If 
other reviews are to follow they will deal with a variety of 
other denominations.—Eb. 

* 


Earning a Better Organ 


By HALSTEAD McCORMAC 


Organist of First Methodist, Glendale, Calif., who knows how to work 


\X/ ARTIME conditions, prevent- 
ing so many churches from securing an organ, have ac- 
tually made it possible for the First Methodist to enlarge 
its original 2m California organ by adding a 3m Skinner. 

Because the old 7-rank 13-stop 1917 organ had been 
giving wholly inadequate service the Cathedral Choir five 
years ago opened an organ fund which grew, by means of 
concert, oratorio, and operetta performances, to $2,600. 
at the time opportunity knocked. A 1924 3m Skinner, 
fast becoming a white elephant due to lack of opportunity 
for its use, but in excellent condition, was found in the 
Uplifters’ Club, Santa Monica. Originally costing $23,000 
installed, the organ was bought for $4,500. because of con- 
ditions within the Club. 

A contract for moving and installation was signed with 
Paul T. Gearhart, formerly with Moller, and a campaign 
was launched to cover these costs and other additions to 
the organ. The church paper carried a Choir Quiz with 
such questions as “Who is Unda Maris?” “Why is a 
Corno d’Amore?” “How can a Tuba Console a Diapa- 
son?” and others of still lower humor, in order to acquaint 
the people with the nature of the project. Various stops 
were offered at set prices for sponsorship—Tierce $50., 
Orchestral Flute $150., Trombone $200., Gamba $250., 
Chimes $350., console $500., etc. 

Every organization in the church took some part in the 
project. Teams went out to contact those not otherwise 
reached, and enthusiasm was high. The success. of the 
final session of the campaign was phenomenal—conducted 
one Sunday morning by Art Baker, famed radio announcer 
of Hollywood and a member of the Church. The congre- 
gation was asked to raise the fund from $2,600. to $8,400. 
The response was $11,000.—this in a year which was see- 
ing the reduction of the $115,000. Church debt to $40,000. 

With financing assured, the project went into high gear, 
and moving was begun. Detailed correspondence took 
place with organ experts concerning additional ranks of 
pipes needed to fill gaps and to make the ensemble more 
nearly perfect. The lack of agréement among them was 
confusing, to say the least. One advised that it couldn’t 
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be done with artistic results—combining two totally. dif- 
ferent organs and adding further extraneous material. 
(P.S., but we did it.) After all the advice had been pooled 
and weighed, seven additional ranks were agreed upon 
and purchased, with more to follow, as the stoplist shows. 

To fit the enlarged instrument to the Church, a third 
chamber was added for the Choir Organ, made up wholly 
of Skinner material. The old Great and Swell chambers 
were deepened by 12’ and the remainder of the newer 
organ and the new ranks were placed immediately behind 
the old chests. There was just enough room in the Pedal 
chamber for the new 16’ Violone. The Skinner Pedal 
material was divided between Swell and Choir chambers, 
giving each enough Pedal to be self-sustaining. 

The balance between Diapasons and reeds was a source 
of concern, as might be expected; but then the only fool- 
proof way to solve it is to buy a new organ, in which 
case the balance would be according to prescription and 
tested at the factory before shipment. It was a foregone 
conclusion that the old Swell Cornopean, a heavy and 
raucous reed, would never combine with the Skinner Great 
Tuba and the new Diapason chorus. Consequently, the 
pipes were given new tongues and revoiced from 41,” to 
7Y,"” as a bright Swell Trumpet by James Nuttall, whom 
we found living not six blocks from the Church. As a 
result,’ it was deeply gratifying to find, when all the ranks 
had been put on wind, that adding the Cornopean and 
then the Tuba to full-organ represented just two narrow 
forward steps tonally, rather than coming in as blows in 
the face. The full-organ ensemble accordingly is magnifi- 
cent, lacking only the added brilliance which will ulti- 
mately be supplied by the Mixtures and 4’ Clarion. There 
are richness and power completely absent from either 
original organ. Another joy is the wide variety of solo 
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voices; the English Horn is a thing of haunting, exquisite 
loveliness, while the new Harmonic Flute in the Choir is 
another step toward perfect reproduction of the orchestral 
instrument. 

Labor-shortage made the installation a slow process, 
but June saw the organ completed and dedicated. Alex- 
ander Schreiner was brought from Salt Lake City to play 
the dedicatory recital to a packed auditorium. 

This organ achievement is not noteworthy because of 
the musical results so much as it is a triumph of group 
activity and cooperation that may serve to inspire other 
churches to similar effort. Instead of waiting for any one 
person to put up the money for the enlargement, a de- 
termined group faced the need, organized the first steps, 
and carried out the project on such a church-wide basis 
that everyone had a part in it. Subscriptions ranged from 
10¢ to $1,000. To other churches with inadequate organs 
we say: Money may not always flow as freely as it has this 
year, but there is no rationing of energy and the will to 
work. Take time, plan courageously, secure plenty of com- 
petent advice and help on the technical aspects of the organ, 
and see what wonders a united effort can do for your music 
program. 

+ 
JOSEPH BONNET MEMORIAL FUND 


®@ In memory of Joseph Bonnet and in view of his plans, halted by 
his untimely death, the American Guild of Organists officially issues 
an urgent appeal for contributions, any amount, small or large, for 
the fund now being raised to help meet the tragic need of the or- 
ganists of France, many of whom have “lost everything they possessed 
—church, organ, family, children, money, even the roof over their 
heads." Further details in later columns, but the need is urgent; send 
your check or money-order now, to American Guild of Organists, 630 
Fifth Ave., Room 1708, New York 20, N.Y. 





GLENDALE, CALIF. 
First METHODIST CHURCH 


{DIAPASON-2 73 
*CONCERT FLUTE 61 


*FLUTE CELESTE 2r 146 
*VOIX CELESTE 2r 146 





Product of Three Factories tVIOLONCELLO 73 4 {FLUTE h 73 
Because the important point here is *DULCIANA 61 tUNDA MARIS 2r 122 
that an organist and his choir secured 4 {PRINCIPAL 61 8 {CLARINET 73 
an adequate organ in spite of almost tOCTAVE 73 tENGLISH HORN 73 
prohibitive difficulties, we give the stop- IV §MIXTURE HARP 49 
list as received, minus the all-important 8 +TUBA 73 Chimes (G) 
accessories and the even more vital ac- *FRENCH HORN 61 4 Harp-Celesta 
curacies of presentation. Stops marked Harp (C) Tremulant 
* are from the original organ by “a CHIMES 18 Mr. Schreiner’s Dedicatory Program 
California builder,” + from the Santa Tremulant Bach, My Heart is Filled 
Monica organ added to it, | new ranks SWELL: Toccata-Adagio-Fugue in C 
manufactured by Ernest M. Skinner 8 *HORN DIAPASON 73 Prelude & Gigue Ef 
and others, § those yet to be built. Bor- *FLUTE 85-10 Beethoven, Largo Appassionato 
rows whose derivation cannot be traced +CHIMNEY FLUTE 73 Vierne, Naiades 
are in quotations; we believe the italics Flute Celeste (C) 1: Finale 
used to mark all other derivations are *SALICIONAL 73 Henselt, Bird Etude 
correct. §AEOLINE 73 Franck, Panis Angelicus 
PEDAL: Voix Celeste (C) Schumann, Canon Bm 
32 Resultant 4 {OCTAVE 61 Schreiner, Morning Fancies 
16 *Diapason (G) *Flute Widor, 6: Allegro Gm 
BOURDON 44(?) fORCH. FLUTE 61 Mr. McCormac’s Program 
ECHO LIEB. 44(?) . Unda Maris (C) Bach, When Thou Art Near 
*Flute (S) 2 2/3 *Flute We All Believe 
“Violone”’ 2 *Flute Sibelius, Finlandia 
8 *Concert Flute (S) III §MIXTURE 183 Snow, Distant Chimes 
Gedeckt (C) 8 *CORNOPEAN 73 Diggle’s Choral Symphonique 
“Violone”’ tCORNO D’AMORE 73 Stebbins, In Summer 
32 “Bombarde” tVOX HUMANA 61 . Clokey, Canyon Walls 
16 “Trombone” 4 §CLARION 61 Doty, Mist 
8 Tuba (G) Tremulant Weaver, Squirrel 
~ Chimes (G) CHOIR: Rowley, East Wind 
GREAT: 8 +DIAPASON 73 Trad., Londonderry Air . 
8 *DIAPASON-1 .73-16/ +GEDECKT 73 Bonset, Toccata 
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EVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Bach—and Other Things 


Nosopy would think of tamper- 
ing with the lights & shadows, colors & proportions of a 
Rembrandt. Rembrandt was a better master at painting than 
any presentday owner could be, so we just look at a Rem- 
brandt but don’t monkey with it. Nor would anybody in 
his right mind try to put arms on the Venus de Milo or 
take that robe off to show her legs, though it is admitted 
that such a statue with arms & legs would be truer to life and 
more attractive to the eye. 

Nor would anybody in his right mind tamper with the 
notes of a Bach score. Yet I think a lot of us, possibly most 
of us, are guilty of doing worse than that to Bach and many 
of the other organ composers of his day. We don’t do it 
to his choral works or his orchestral; these we accept as Bach 
wrote them without trying to impose our ideas on them too 
far. The trouble is that we know the organ has made tre- 
mendous progress during the past two centuries and we're 
afraid Bach would not approve progress. If he could do it 
I think the old man would rise from his grave and poke us 
in the eye. oo. 

Along with progress in one direction came deterioration 
in another, which is only natural. Gaining such desirable 
richness in strings and woodwinds made us neglectful and 
we lost the richness Bach undoubtedly knew in the organ’s 
fundamental Diapason family, call it by any name you like. 
Since the present generation of Americans learned to know 
Diapasons for their bulky, tubby, muddy, thuddy type of tone, 
I prefer Principal as the chosen name. 

Senator Richards got to know these old Bach organs, real- 
ized their superiority, knew that our then prevailing practise 
of dominating the ensemble—or trying to—with three or 
four 8’ Diapasons on the Great was all wrong. So he got 
busy. Fate was kind to the organ world, and he soon found 
his twin-brother Mr. G. Donald Harrison, ready to listen. 
The two of them have done so much experimenting & listen- 
ing ever ‘sitice that now we really have gotten somewhere. 
And most of us are committing murder against Bach because 
we know our history better than we know our Bach 

Bach had a heart, he was a tempestuous character, deeply, 
fervently_religious, an insatiable admirer of happiness, warmth, 
color. Don’t believe it? He once socked a tenor in the eye 
in a back alley because the tenor didn’t believe it either. Un- 
fortunately he can’t take a crack at us. I wish he could. Read 
the record of his character. He liked his beer, his rich foods, 
his wife, his family. He didn’t care much about his rectors 
but he was intensely fond of his Sunday services: He spent 
untold hours writing music of the kind he liked for those 
services. And the organs weren’t rich enough to suit him so 
he brought in a small instrument ensemble to provide the 
richness. Often the organ was so sot gpd that his ac- 
companiments for organ were only sketched, not written out. 

* Listen to his Brandenburg Concertos if you think he didn’t 
like richness, or to what he packed into some of the vocal 
solos in the “St. Matthew” if you think he didn’t have a 
heart for warmth & expressiveness, or into the choruses of 
both the ‘‘St. Matthew” and the. ‘;B-Minor.” 

Now how on earth can any of us think he wants his organ 
masterpieces played on 16-8-4-2 & mixtures? 


That our improved modern organ is designed primarily 
to faithfully perform this ancient organ music cannot be sup- 
ported by a single fact. It’s unadulterated imagination. 
This improved modern organ is built to perform all organ 
music better. It would be just as grave a blunder to use 
Principals & Mixtures exclusively on Lemare’s Andantino in 
D-flat as to insist on using only Principals & Mixtures on 
Bach. Bach didn’t write for only one part of an organ; he 
wrote for all of it. How it actually sounded to his ears is 
of no consequence at all; the important thing rather is how 
he would like to have it sound if he were playing the West 
Point organ or St. Bartholomew's or St. Mary's. 

And, because such organs didn’t exist in his day, nobody 
knows the answer to that unless we can find it in a realiza- 
tion of his personality, his character, his warmth. And I 
think we can & should. Even the accompaniment of a congre- 
gational hymn on this modern improved organ is infinitely 
better than such accompaniment on the now almost-dead 
Dudley Buck type of instrument. To hold the view that this 
better organ has been made that way only to use a part of 
it for the playing of ancient music is more of a limitation 
than an appreciation. 


—t.s.b.— 

Here’s the way it goes: It was the 17th of July and I began 
the day with pleasant prospects of getting a lot of work done. 
Then I remembered there was a tax-form or two for atten- 
tion some time in July, so I turned to that job instead. There 
were five tax-forms, and they had to be filed between the 
20th of July and the 31st. I hope nobody wonders why I 
and a great many others in business consider our present 
politicians the worst crowd of thieves the world has ever seen. 
Handing out our money to thieves is not the only evil; the 
time the job takes is even worse. So much time is taken for 
it under the Roosevelt system of communism that all too little 
is left for decent jobs. Business correspondence piles up 
unanswered, because the first job here must always be making 
the magazine and keeping the needed business records; after 
that comes letter-writing. So if your letter has not had its 
answer yet, blame it on the American communists and not 
on T.A.O. 


—t.s.b.— 

How many members of the organ world took the trouble to 
send a polite postcard or letter to the National Geographic 
Magazine calling the Editor's attention to the vulgarity one 
of his staff fell into on that August p.194 caption “like pipe- 
organ consoles”? Or do we not see the importance of the 
name? We can bet our bottom dollars that the butter in- 
dustry is not blind to the importance of its ancient & honor- 
able name; even the politicians know better than to permit 
a synthetic imitation to be advertised or sold as butter when 
it’s only oleomargarin. When you induce a creditable violin- 
ist to talk about String Violins, or pianists to say String 
Pianos, then we'll back down on our campaign against the 
inexcusable blunder of talking about Pipe Organs. Horrible, 
trashy-sounding name, isn’t it? Pipe-organs my eye! Imagine 
Bach using such a name? Through all the centuries in all the 
countries where the organ has been built and known we can 
not find a single instance of its being called anything other 


than it precisely is, the organ. 
—t.s.b.— ; 
“Hope you can get this in the current number even if it is 


232 








1944-27-10 


past the dead-line” said a postcard of a recital program we 
would have been glad to present among the advance-pro- 
grams. It reminds me of a joke the readers may have seen. 
A customer was phoning a window-washing service. 

Customer: “Can you send a man over to wash our win- 
dows?” 

W.-W.: “Are the windows very dirty?” 

Customer: ‘‘Yes.”’ 

. W.-W.: “Sorry, lady; we can’t bother with them if they're 
very dirty.” 

The labor-shortage situation is no joke. There are not 
man-hours enough to take care of jobs that have been de- 
layed so long that they then take an hour for something that 
could have been done in ten minutes. It is true that the 
magazine was not yet on the press. But it is impossible to 
take men from their appointed tasks and ask them to undo a 
job that is already done and do it over again. To remake 
a page that is already made up costs more than is available 
today, in both time and money. Sorry; if things are not on 

time, they have to be ignored. Labor conditions today permit 
of no other course.—T.S.B. 


Trio-Art 
Invented by LOUIS LUBEROFF 


Combining piano, phonograph, radio, public-address, and recording 


Production of music in- 
struments will soon be possible again; one of the newest 
of them is the Trio-Art devised by Louis Luberoff who 
first became famous in the organ world as champion 
salesman on the Moller staff, later establishing himself in 
Philadelphia where he designed and manufactured the 
Vox Organo—an organ whose tones were not heard direct 
but through loudspeakers distributed as required, espe- 
cially intended for cemeteries, memorial parks, etc. (see 
T.A.O. Nov. 1933 p.541, Dec. 1934 p.558). Ill interest 
in the Vox Organo was later taken over by M. P. Moller 
Inc. and in 1937 Mr. Luberoff produced his first Trio-Art. 

The Trio-Art includes a piano, radio-receiver, phono- 
graph, and phonograph-record maker. When a model was 
demonstrated at the 1940 convention of the National As- 
sociation of Music Merchants in Chicago, The Music 
Trades in its September issue said, in part: 

“The Trio-Art combines a grand piano, automatic 
phonograph, recorder, radio, microphone, all in 4 5’ 2” 
ebony case. There is also a public-address or announcer 
system. Electronic and acoustical features are a pressure- 
gauge for use in recording and an automatic turntable of 
ten-record capacity. The soundboard of the piano is of 
spinet type but the acoustical features of the Trio-Art give 
the tone the same value and quality as a grand piano.” 

Mr. Luberoff furnishes some details: 

“I begin with an ordinary piano, any make, with the 
spinet type of soundboard, without a single change by the 
piano manufacturer; hence the Trio-Art can be played 
naturally as any piano without amplification. Then by 
electronic devices I amplify the tone so that it can equal 
that of the 6’ grand.” 

The Trio-Art has the shape of the grand-piano but ac- 
tually the piano is an upright, the strings running ver- 
tically; the rear portion of the instrument is added to 
house the supplementary machinery and equipment. ‘The 
piano tone is first amplified in a way I call megaphonically 
or mechanico-acoustically, and second it is amplified elec- 
tro-acoustically; hence we have natural megophonic and 
the electro-acoustic types of piano tone.” The loud- 


speakers are spread “to prevent localized tone;” thus one 
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is in the top, another in the bottom, and a third in the 
front of the case. 

Amplification of the tone, or volume, is controlled for 
the piano either by a knob over the keyboard or by a lever 
to be pushed leftward against a spring by the left knee; 
volume of phonograph-reproduction or radio-reception is 
controlled by a similar lever to be pushed to the right by 
the right knee. These controls permit proper blending 
when the piano is played in conjunction with either radio 
or phonograph. Phonograph albums are now available 
for students and concert artists so that the phonograph 
reproduces all parts of a concerto, for example, except the 
solo part, which the owner plays—either for pleasure or 
for practise. Thus the owner of a Trio-Art can purchase 
such an album for any of the major piano concertos and 
practise to his heart’s content without the expense of hir- 
ing an orchestra (lavish thought). 





TRIO-ART BY LOUIS LUBEROFF 
beginning with a spinet type piano and ending with radio receiver, phonograph 
reproducer and record-maker, and public-address system. 


All radio broadcasting of music is done at standard 440 
pitch, to which the Trio-Art piano is tuned, but phono- 
graphs may vary in pitch. This is overcome by Mr. Lu- 
beroff in the use of a precision mechanism and high- 
quality induction motor operating the record-reproducer 
and subject to control through another knob over the key- 
board. As the photograph shows, there are two turn- 
tables, one for making records from blanks, the other for 
reproducing records. 

The phonograph equipment automatically plays the tops 
of ten records, either 10” or 12”, and uses the Garard 
record-changer imported from England. The recording 
equipment enables a pianist to record his playing on the 
one turn-table and then reproduce it from the other, thus 
hearing himself as others hear him; if he wants to play a 
duet with himself, it is easily possible—and possibly will 
be quite instructive. Blanks at present retail, when avail- 
able, at somewhat less than a dollar each, but their cost is 
so small that a dollar a dozen would not be an unreason- 
able hope for those peace times a year or two hence. 

The automatic record-player is seen at the left in the 
photo, and at the right, closer to the keyboard, is the 
turn-table for making records. The microphone for that 
purpose (and also for use as a elilicabiees system if 
you want): stands on the instrument at the left, and im- 
mediately at its right is the meter to register strength of 
impact when making records. 

If reproduction of the photograph is good enough, the 
devices for control (automatic tuning, etc.) of the radio 
can be seen over the bass end of the keyboard. The vol- 
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ume-controls for the left and right knees can be discerned 
with greater difficulty. Over the right three octaves of the 
keyboard are the various other controls, beginning with 
the knob that controls the speed and therefore the pitch 
of the music coming from the phonograph records. 

Says The Music Trades: “As a novelty the Trio-Art will 
continue to attract attention for some time to come, but 
it will, without doubt, take its place quickly in the music 
world as an instrument of interest alike to musician, stu- 
dent, and layman. It should be of immeasurable value in 
studios and classrooms, as its combined features can be 
utilized in so many different ways.” 


That Humanity May Have Peace 

“I know that, when I speak as I do, I preserve the 
spirit of the Bible—at least of the Bible that is read from 
beginning to end and not only in its soft and gentle pass- 
ages, because God is as terrible toward the evil as He is 
kind toward the good and humble. Let us therefore pray 
to God to exercise His severity against this people, to send 
it disasters and floods worse than anything until now, pun- 
ishments more terrible than the ten plagues of Egypt. Let 
their towns be more completely destroyed than Jerusalem. 
The object is to finish for all time with those whom, mind- 
ful of certain passages in the Holy Bible, I may rightly call 
the damned boche, the damned swinish boche. It is not 
enough to win a victory. We saw that in 1918. What 
remains to be done is to kill every German. The Germans 
who are dead will be unable to fight again, or to multiply. 
Let us pray God to have the strength and courage to go on 
to the end. So be it.”—From a Sept. 4 special wire to the 
New York Times, quoting a sermon of Sept. 3 in a Paris 
church. 





= War Loan 
“Scheduled for Notenber 





Good organization will be ded to sell the 6th. As each new military success brings us 





closer to Victory, the public naturally will feel that the urgency of war financing is lessened 
—whereas it isn’t. So organize now to prevent a letdown on the home front from causing 
a letdown on the fighting front. Build your plant’s payroll campaign around this fighting 
8-Point Plan. Don't wait for the official Drive to start—swing into action NOW! 


] BOND COMMITTEE—Appoint a 6th @& CARD FOR EACH WORKER Dignity 
War Loan Bond Committee from labor, each personal approach with a pledge, 


management and each representative order, or authorization card made out in 

group of the firm. the name of each worker. Notate each 
2, TEAM CAPTAINS—Select a team cap- card with the amount of subscription 

tain for each 10 workers. Use returned e ed. 

veterans whenever possible. ‘7 RESOLICITATION—Personally recon- 
3 QUOTA-—Set a quota for each depart- tact each employee toward the end of the 

ment and each employee. drive in a fast mop-up campaign. If you 
4 MEETING OF CAPTAINS— Have need help, call upon your State Payroll 

them study the Treasury booklet, Getting ee re with a fully de- 


the Order. Outline sales procedure. 

5 ASSIGNMENTS — Assign responsibili- 8 ADVERTISE THE DRIVE— Use all 
ties for the opening rally, pre-drive letters, possible space in the regular media you 
and competitive progress boards, etc. employ to tell the story of War Bonds! 


The Treasury Department acknowledges with appreciation the publication of this message by 
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There is Style in Music 


A letter from ROBERT BAKER, Sgc.Mus.Doc. 

® The anonymous postcard criticizing your com- 
ments on Walter Baker’s recital is interesting {September 
p. 205}. I didn’t hear the program ‘though I did hear him 
play in the Lenten series in St. B.’s earlier in the season, 
and if he played as well later as he did that night he cer- 
tainly deserved the praise you gave him; he’s indeed a fine 
recitalist. 

The incident only serves to show the divergence of opin- 
ion in our ranks as to what constitutes good playing, and 
I've admired your consistant reporting of all sides of the 
question—though many times I’ve disagreed with you about 
a certain event or recital. 

Though not a baroquist myself, I de think they've done 
a good thing in pointing the way to a cleaner and snappier 
sounding ensemble, and they'll leave a good imprint on 
the profession, though I think there will be a trend away 
from the expressionless style of playing which seems to be 
so much in vogue today. 

To my mind, the really intelligent approach to playing 
is to try to sift out the factors in all the different schools 
of playing which appeal to you personally, and to incorpo- 
rate them in your own playing. What organists need is 
more confidence in themselves as musical individuals. . Some 
may feel that such an approach would lead to a stylistic 
hodgepodge and, granted a lack of musical taste and feeling, 
indeed it might. But, these things lacking, wouldn’t you 
have a hodgepodge anyway? However, if the player is, 
first of all, a musician of sensitivity and balance, I feel 
that such a procedure would lead to a fine and individualistic 
style of playing. 


From the Enid Daily Eagle 
An Editorial by M. C. GARBER 
© The people are the government. Every govern- 


ment employee, from the president on down, is only a hire- 
ling of the people. Mostly, under the new deal, the presi- 
dent thinks he is the people’s master. But actually he is only 
an employee, who should be humble rather than arrogant. 
He may forget that we the people hire him as a servant. . . 
but we do. And he may forget that under our form of 
government, the people, instead of him and his groups, are 
supposed to rule. He may forget . . . but he should remem- 
ber. In this country ... yet . . . we at least hope that the 
people are supreme; that government exists only by their 
sufferance; that the people give the government its oppor- 
tunities to serve them. 


George Washington said— 

© “There cannot, in my judgment, be the least danger that 
a president will by practicable intrigue ever be able to con- 
tinue himself in office, much less perpetuate himself in it 
but in the last stage of corrupted morals and political de- 
pravity.” (In a letter dated April 28, 1788; italics are 
ours.) 


Shall We Work for the Right? 

© or merely try to make a little money for the publishers 
of T.A.O.? Shall we first try to make friends? or first try 
to be right? Shall we put into these pages the things we 
believe are necessary for the welfare of the whole world in 
general and the organ world in particular? or shall we 
keep things out if we fear an occasional truth may offend 
someone, cost us a reader, and make us lose $2.00? I don’t 
like people whose every act is judged first by what they 
can get out of it for themselves. I believe by this time 
T.A.O.’s family of readers feel the same way about these 
things, and it is for them and for the right that these pages 
are produced. Subscriptions are accepted with the under- 
standing that no reader binds himself to either read or agree 
with any item or page he prefers to reject.—Ep. 














Organ Recitals to the Front 


By BERNARD R. LaBERGE 


A message from the organist's staunchest friend and heartiest champion 


‘ A\noTHER season is starting, the 
third one since our country went to war to defeat aggression 
and to make sure we shall again enjoy, in complete freedom 
and peace, those higher values of life—such as music. It 
is to be hoped—and the portents are good—that we shall soon 
have destroyed the evil forces of naziism in Europe, and then 
soon also those of Japanese imperialism. 

Meanwhile we must work harder than ever to keep alive 
the flame of liberty, of inspiration, of beauty, and carry the 
torch of civilization and culture. 

For twenty-three years now I have preached the organ 
gospel, and I have done it with enthusiasm and faith, through 
years of prosperity as well as through years of war and dis- 
tress. I believe so profoundly in the future of the organ and 
organ music that I never let anything interfere with or deter 
me from my goal of publicizing the organ as a concert in- 
strument and the organist as the equal of the virtuoso on any 
other instrument. 

A great deal has been accomplished, with the loyal help 
of my artists as well as my public, but considerably more re- 
mains ‘yet to be done which I cannot do alone. I need and 
I ask the help of all those who are in a position to under- 
stand this worthy aim, and who in turn profit indirectly in 
direct proportion to the increased prestige that comes to the 
organ and organist through the presentation of the finest we 
can offer in organ concerts. 

The main task ahead of us now is to reach the layman— 
to bring more & more laymen to hear the magnificent voice 
of the organ in concert, just as millions of other musical lay- 
men have been brought to hear and appreciate orchestral 
music, chamber music, music for the violin, voice, or piano. 
Each and every successful concert of organ music makes some 
new converts. It is not only to the best interests of every 
member of the organ world, but it is even his duty to help 
bring this to pass. 

In spite of supreme difficulties, so loyal was the support 
of the organ world last season that we were able to book 
over one hundred and fifty organ recitals throughout the 
country. That was a remarkably good record, but I hope 
the coming season will be even better; with the help of all 
those who build organs, or service them, or play them, it can 
and will be considerably better. Nothing is truer than ‘Out 
of sight, out of mind.’ And none of us has as yet found a 
better way to bring the organ to public attention than through 
a carefully-planned, vigorously-championed recital by an 
artist of recognized national fame. 

As I was privileged to say in these columns some years 
ago when discussing the organ recital, “I state emphatically 
that an organ recital by an artist who is paid a decent fee, 
and for whose recital tickets are sold or subscribed for in 
advance, is not the losing proposition so many inexperienced 
organizations, managers, and organists seem to think it is. 
On the contrary, it would take pages to tell of the organ- 
izations, churches, choirs, organists, and other individuals 
who have made substantial profits in the presentation of some 
of my organists in public recitals.” 

Of course it requires work, planning, and good publicity. 
None of us would take the attitude that an organ recital 
should be presented for the sole purpose of making money 
for this or that cause or this or that individual; but along 
with the presentation of great organ music superbly played, 
why not also fill a double purpose and through careful plan- 
ning make the recital provide a little extra profit for church 
charities, or organ funds, or any of the other’ innumerable 
worthy objectives ? 

My many years in managing concert artists of all classes 








BERNARD R. LaBERGE 
So far the only man in America willing to work hard enough to book concert 
organists in tours on a par with other artists 


have shown me that there are many essential and easy steps 
toward making the concert organist’s appearance a success 
from the viewpoint of profit to the local organist, choir, or 
church fostering the recital. I have already outlined them 
in greater detail in these pages, but I briefly summarize them 
here. 

Confer personally with your local music critics and enlist 
their sympathetic interest. Create a committee or organiza- 
tion of sufficient active workers to carry out the full plans, 
carefully made in advance—a project in which my office can 
possibly be of assistance. Gain the cooperation of your local 
music-dealers and have display-cards and circulars work for 
the project there. Enlist the support of every single organ- 
ization in your church and have their good-will back of you 
before any of these other activities are undertaken outside 
the church. Ask all the other churches, organists, choirs, and 
clergymen in your city for their kindly cooperation also; 
they'll generally consider it a compliment and be glad to 
further your publicity campaign. The only persons to ignoré 
in your city are the inevitable pessimists who are always 
present in everything anyone else undertakes. Get permis- 
sion of any and all local music clubs to give them a talk 
about the coming organists and his or her program. Above 
all, be on the alert not to give offense or arouse jealousies 
by overlooking any individual or organization whose coopera- 
tion will mean so very much more than their indifference or 
opposition. 

What other art can mean so much to any nation in these 
difficult, trying war days as the art of music—especially the 
art of the concert organist and that noblest of all instruments, 
the organ? 


. a 
¢ From Richard I. Purvis in France, dated Sept. 6, on Marcel 
Dupre: “All I’ve succeeded in learning, by word-of-mouth 
and unconfirmed, is that he is still at St. Sulpice and is well. 
All towns are ‘off limits’ for us as soon as liberated and there 
is no postal service between soldiers and civilians.” 
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wire BAKER 


DISTINGUISHED ORGAN VIRTUOSO 
Cranscontinental Cour ~ February and March 1945 


“Not only completely master of his instrument, but a sensitive interpreter of its myriad elements. .. . He 
is a compelling interpreter.”—Hartford Times. 


“Mr. Baker left no doubt after his first hearing that he is one of those virtuosi who have the ability to 
make organ music sink into the hearts of people of every stage of musical erudition.”—The Diapason, 
Chicago. 


“He has extraordinary command of the great instrument, displaying that natural digital and pedal co- 
ordination which are the foundation of all fine organ playing, with a mature understanding of musical 
nuances that belies his youthful appearance.”—Philadelphia Evening Bulletin. 


“Most astonishing was Mr. Baker’s complete and intimate command of registrational niceties. . .. . makes 
every measure beautiful . . . . made a great audience truly enjoy some real organ music. . . . great sense 
of plan and poise . . . . a masterful piece of playing if I ever heard one . . . . the organ used for its color 
possibilities in the same manner as a great colorist writing a symphony or tone-poem. . . . Organ not a 
concert instrument? It sure was one that time.”—The American Organist, New York. 
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DISTINGUISHED ORGAN VIRTUOSA 





ROZIER 


faculty EASTMAN SCHOOL OF MUSIC 


HER FIRST TRANSCONTINENTAL TOUR BRINGS HER 
ACCLAIM AND RE-ENGAGEMENTS 


GRAND RAPIDS HERALD: ". , . . technical mastery as well as 


personal charm." 


_ FAYETTE, MO., CENTRAL COLLEGE BULLETIN: 


“Her brilliant technic was amazing." 


SALT LAKE CITY, THE DESERET NEWS: 


near capacity crowd at the Immanuel Baptist Church.” 


SAN JOSE, CALIF., MERCURY HERALD: “Crozier recital 


wins audience acclaim ... . applauded to the echo." 


MONTREAL GAZETTE: "Miss Crozier proved to be one of the 


most accomplished organists who has been heard in this series.’ 


“Enchanting a 





ATLANTA JOURNAL: “Her concert . . rare and beautiful 


for the lover of organ music, as well as the scholar of the art." 


BIRMINGHAM POST: “Crozier piays brilliant program to large 


and appreciative audience." 


CINCINNATI ENQUIRER: “Miss Crozier played with in- 


dividual style and a refined sense of timing, rhythm, and expression.” 
CHICAGO SUN: "Wiss Crozier disclosed herself to be one of the 


most remarkable organists, heard in recent years.” 


SAN DIEGO UNION: "Crozier organ concert hailed . .. . has 


become known as one of the ablest concert organists in the country.’ 
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‘BERNARD 8. {A BERGE 


‘Presents 





wer GILES 


ORGAN VIRTUOSO AND MINISTER OF MUSIC AT CENTRAL PRESBY- 
TERIAN CHURCH, NEW YORK e B.A, MUS.B., M. SAC. MUS. 


His annual series of recitals in New York City are outstanding events in the musical season. 
Mr. Giles’ years of study with Charles Tournemire, the last remaining pupil of Cesar Franck 
and organist at Ste. Clotilde in Paris, make him an authority on the music of both Franck 
and Tournemire. q 

Hugh Giles is an organist whose power to execute does not exceed his ability to conceive. He 
interprets the great music of the world with a spirit akin to that of the composer himself. The 
beautiful tonal quality which he achieves serves only to reveal the spirit of the composition. 
His music is an art to which he brings not only great natural talent, but splendid training; not 
only brilliant technique, but an intelligent appreciation of music as an art. 
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wae McC URDY 


ORGANIST * THE SECOND PRESBYTERIAN CHURCH » PHILADELPHIA 
HEAD OF ORGAN DEPARTMENT @ CURTIS INSTITUTE 8 PHILADELPHIA 
HEAD OF ORGAN DEPT. * WESTMINSTER CHOIR COLLEGE @ PRINCLTON 


Dr. McCurdy is available for a limited number of engagements 
during the course of the musical season 1944-1945, either alone 
or in joint recitals with his distinguished wife, Flora Greenwood, 


harpist, formerly with-the Philadelphia Orchestra. 





LA BERGE oncty concen Series 


119 West 57th St., New York 19, N.Y. 27-10-239 

















‘BERNARD R. SA BERGE 
‘Presents 





ous PICHE 


Eminent Canadian Organ Virtuoso and Composer 


4 
ORGANIST OF THE CATHEDRAL OF TROIS-RIVIERES, QUEBEC 
GOLD MEDAL OF THE QUEBEC ACADEMY OF MUSIC 
WINNER OF THE PROVINCE OF QUEBEC EUROPEAN SCHOLARSHIP (PRIX D’'EUROPE) 
STAR PUPIL OF DE MALEINGREAU AT THE ROYAL CONSERVATORY IN BRUSSELS 
AND OF THE LATE CHARLES TOURNEMIRE OF STE. CLOTILDE IN PARIS 
PROFESSOR OF ORGAN AT THE PROVINCIAL CONSERVATORY 


Has Toured Canada With Extraordinary Success 





"It was a most beautiful recital which made one ‘'His own Fugue on ‘It Missa’ is magnificently 
realize that often fortune lies at one's door built up, contrapuntally, yet filled with emotion. 
while one seeks it far away."—MONTREAL, _... a true master.'—MONTREAL, La Canada. 
Le Devoir. 





"One of the most outstanding of the younger 
"Many veterans of the console would have envied French Canadian organists.""—-CHICAGO, The 
“\ his success last night."—MONTREAL, La Patrie. Diapason. 
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wwe POISTER 


FACULTY OF OBERLIN CONSERVATORY OF MUSIC 


WEST COAST TOUR IN NOVEMBER + Sncluding Los Angeles Bach Festival, November 17 
AVAILABLE EAST AND MIDDLE WEST : In January and February, 1945 


TORONTO—“He’is a master of tasteful color and contrast.” 
NEW YORK—“His taste and musicianship were of the highest order.”—Herald-Tribune. 
COLUMBUS—“Mr. Poister really ‘thrilled a musical and discriminating audience.”—Dispatch. 
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wee PORTER 


EMINENT ORGAN VIRTUOSO 


WASHINGTON HERALD: “He is an admirable artist who adds to the technical facility possessed by many of his 
colleagues, gifts of imagination in the important and expressive department of color.” 

COLUMBIA (S.C.) STATE: “Amazed his hearers with his versatile technique, which was clear and unblemished.” 
SAN JOSE MERCURY HERALD: “The performer's consummate artistry left his audience breathless.” 
OMAHA WORLD-HERALD: “Selections of intrinsic beauty .... glorified by skillful interpretations.” 
CHICAGO DAILY NEWS: “An excellent exponent of the higher art of organ playing.” 

NORFOLK VIRGINIAN-PILOT: “Fine program faultlessly played by a master.” 

SALT LAKE TRIBUNE: “His performance fulfilled the highest expectations.” 

LINCOLN STAR: “A program full. of entertainment for the mature mind.” 

CHICAGO AMERICAN: “The imagination to express the composer's mood.” 

NORFOLK DISPATCH: ‘Unassuming mastery of the instrument.” 

NEW YORK SUN: “Disclosed admirable musicianship.” 
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_____SOHAEINER 


. FROM THE MORMON TABERNACLE IN SALT LAKE CITY 


FAMOUS AMERICAN ORGANIST 


RICHFIELD, Utah .......... 
MILWAUKEE .......... 














33 Appearances in 1943-44 Season 





SALAMANCA, N. Y 





DENVE 

WINFIELD, Kansas 
DENTON, Texas ...... 
AUSTIN, Texas. ....... 
WICHITA FALLS, 
MARSHALL, Texas .... 
BARTLESVILLE, Okla. 










SAN ANTONIO ......... 





PORTLAND 
i! =e 
ELLENSBURG, Wash. 
YAKIMA, Wash. 

LOGAN, Utah ........ ; 
SALT LAKE CITY 
GLENDALE, Calif. ..... 
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NRICH 


WITH A SEASON OF TWENTY RECITALS, Carl Weinrich has just concluded a decade of touring. His reputation 
had already been established in New York when he went on his first transcontinental tour in 1934, and he was immediately acclaimed 
by critics throughout the United States and Canada. Y/hether bringing to life a forgotten masterpiece of the seventeenth or eighteenth 
century, or presenting a score by a contemporary composer, he has had equal success. Reviewing Weinrich’s latest concert in San 
Francisco, Alfred Frankenstein of the Chronicle wrote: “it is quite conceivable that Weinrich is the foremost living Bach player 
among organists. You had only to get the color of his registration to appreciate that something very remarkable was happening.” 


RECORD CRITICS also have given acclaim to Weinrich’s recordings, and all his Albums have been given top rating in the 


various Record books. 





WEINRICH has been chosen as one of the artists on the concert project of the Association of American Colleges, and has the 
distinction of being on the faculties of three of the nation’s leading educational institutions. 
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, This month's 


‘PROGRAMS 


! . Unless a program has special 

—— ~* character as elsewhere defined 
if can be published in T.A.O. only when received 
in time for advance = closing date is 
14th or 15th of month prior to date of playing. 


® DR. ROBERT BAKER 
First Presbyterian, Brooklyn 
Oct. 2, 9, 23, 30, 8:30 
*Handel’s Concerto 10 
Liszt, Fantasia & Fugue on Bach 
Schroeder, Three Short Intermezzi 
Gigout, Scherzo E 
Dickinson, Reverie 
Mulet, Thou Art the Rock 
*Bach, A Mighty Fortress 
Rejoice Now Christian Men 
O God Have Mercy 
Prelude & Fugue Em 
Vierne, 1: Prelude; Scherzo; Finale. 
Shelley, Fanfare d’Orgue 
Milford, Pastoral Dance 
Langlais, Nativity 
Widor, 5; Allegro Vivace 
*Wolstenholme, Son.: Allegro 
Vivaldi, Adagio 
Rinck, Rondo for Flute 
Bach, Capriccion on Departure 
Mozart, Fantasia Gm 
Sowerby, Comes Autumn Time 
Bingham, Roulade 
Woodman, Meditation 
Franck, Finale, Bf 
*Bach, Prelude Am 
Our Father who Art in Heaven 
O Lamb of God 
Toccata C 
Franck, Chorale E 
Dickinson, Storm King Mountain 
Yon, Primitive Organ 
Karg-Elert, Harmonies du Soir 
Widor, 5: Toccata 
@® HAROLD FINK 
Fordham Lutheran, New York 
Oct. 22, 4:00 
Bach, Prelude & Fugue D 
Lord Open Wide Thy Heaven 
Come Redeemer of Our Race 
Son. 4: Andante 
If Thou But Suffer God to Guide 
Toccata & Fugue Dm 
Vierne’s First 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Oct. 8, 4:00, American Program 
Cole, Rhapsody 
Clokey, Canyon Walls 
Jagged Peaks in Moonlight 
Wind in Pine Trees 
Woodland Idy! 
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Weaver, Squirrel 
Sowerby, Carillon 
Russell, Bells of St. Anne 
Song of Basket-Weaver 
o-p. Gershwin, Rhapsody in Blue 


Richard T. Gore 
®@ will give complete-Bach in 15 recitals, 
October to May, Fridays at 4:30, Cornell 
University, Ithaca, N.Y. Mr. Gore was ap- 
pointed to Cornell in 1939; the 3-58 
Aeolian-Skinner was installed in 1940. Pro- 
grams follow ‘“‘an overlapping chronological 
order so that each one shows a considerable 
segment” of Bach’s creative genius, “the ser- 
ies as a whole showing his development. 
They include everything Bach wrote for 
organ or pedal-harpsichord, except juvenile 
pieces, arrangements from other composers, 
and doubtful works.” 

Oct. 6 
Prelude & Fugue Fm 
Variations on Christ Who Art the Light 
Prelude G; Fugue G. 
Orgelbuechlein: 1 to 4 
Little Fugue Gm 

Oct. 20 
Fugue Bm on Corelli Theme 
Variations on O God Thou Righteous 
Fantasy G 
Five Chorales (Kirnberger) 
Fantasia & Fugue Am 
Orgelbuechlein: 5 to 10 
Toccata & Fugue Dm 
October Events 
@ Brooklyn, N.Y.: Memorial Presbyterian 
will present Mendelssohn’s “Elijah’’ Oct. 29, 
4:00, direction of Anna E. Shoremount. 
Someone in Memorial Presbyterian is using 
his or her head; since a program must be 
printed ultimately, why not now? So the 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


Ld] 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
td] 


St. Mark's in the Bouwerie 
234 East Iith St. New York 
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Church prints the program almost two 
months in advance and uses printed copies 
to build up an audience. 

Westfield, Mass.: Western Hampden 
Historical Society Oct. 4 & 5 celebrates the 
anniversary of the founding of the Johnson 
organbuilding business there in 1844. 
T.A.O.’s Mr. Elsworth will be among the 
speakers. 

E. Power Biggs’ broadcasts from Harvard 
Germanic Museum over C.B.S. Sundays at 
9:15 a.m., e.w.t., for October: 1—Buxte- 
hude, for organ, oboe, viole de gambe; 8— 
organ music from Bach cantatas and by Mar- 
cel Dupre; 15—Bach’s Concerto for organ- 
violin-oboe; 22—with Fiedler Sinfonietta, 
old and modern works; 29—to be an- 
nounced. 


A. G. O. Examinations 

@ Next examinations for certificates will be 
held May 24 & 25. Playing ability will be 
judged on the list noted on September 
p. 212; .“‘the candidate is advised not to at- 
tempt any elaborate plan of registration,” 
a wise suggestion to save needless practise- 
hours on the organ used in the tests. 

Associate playing-tests include also sight- 
reading; sight-reading from four-staff open 
score; transposing; harmonizing a melody, 
figured-bass, and unfigured-bass at sight; 
modulation. 

Fellow: sight-reading; sight-reading from 
four-staff, four-clef open score; transposing; 
harmonizing a melody and unfigured-bass; 
improvising. 

Paper-work includes the usual theory tests 
and dictation, Fellowship making life the 
more miserable for the aspirants, though re- 
quiring nothing a good musician should find 
difficult. 

Exams for the Choirmaster certificate will 
be held May 2 and include the obvious ques- 
tions any church organist can answer (if he 
knows his business), reading plainsong from 
four-line staff (old or modern notation not 
indicated), much data about the now useless 
ecclesiastical modes (all attempts at modern 
compositions in them sound the same any- 
way), and other subjects normally to be ex- 
pected, plus the rather inexplicable emphasis 
on Farrant, Parker, Schuetz, and Sweelinck 
as composers of church music for 1944 con- 
gregations. 

Practical choirmaster tests include, besides 
the expected, rehearsing a choir already 
trained to make specific mistakes, pronun- 
ciation of “church Latin,” and accompany- 
ing (which ought to give the church world 
a splendid chance to once & for all elimi- 
nate that great army of organists who never 
do anything but over-accompany). 

Some useless things are required, of 
course; they are in all educational programs. 
But these Guild exams ought to be and are 
a challenge to the sincerity of every organist 
hoping to induce a church some time to 
raise his salary.—ED. 








Represented by 


AUSTIN ORGANS, INC. 


Organ Architects and Builders 
HARTFORD, CONN. 
(Member, The Associated Organbuilders of America) 


Oberlin Conservatory of Music 
A Department of Oberlin College 


Exceptional Advantages for the Organ Student 





ie Ee RMA. cis 5s 6.06 ca ise ete Riverview Drive, Suffolk, Va. 
Calvin. BrOWR eo scccacics 4539 North Richmond St., Chicago, Il. 
TAOVUOTE. TRPO WG sooo o bic:eccctase 522 Fifth Ave., New York, N.Y. 
P. S. Fanjoy... »..-P, O. Box 159, Winston-Salem, N.C. 
BWirnat. GlOGOCKSiicccicccocccccas P. O. Box 234, Honolulu, Hawaii 
Bi TR BOM 5 nn. 0 vba cee ceks bo caeatan sn Los Gatos, California 


Kansas City Organ Service & Supply Co. 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
BOUT. Ths RO a6 ke 546 oe. 6s Deke e hs Box 155, Decatur, Ga. 
BoD. TOTODLOs oinidis o.viaiv'se'e a ose 9 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., ,West Haven, Conn. 




















23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


‘4 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 




















ALFRED M. GREENFIELD 
organist of the Fifth Scientist, New York, now in 
his second season as conductor of the 
New York Oratorio Society. 


Alfred M. Greenfield 


®@ who begins his second season as conduc- 
tor of the New York Oratorio Society, was 
born in St. Paul, Minn., completed his high- 
schooling there, and graduated from the In- 
stitute of Musical Art, New York, in 1925. 
He studied organ with George H. Fair- 
clough for five years and then with Lynn- 
wood Farnam, piano with various teachers 
for some fifteen years, theory with Percy 
Goetschius and others. At the age of 15 he 
took his first church position, as assistant 
in St. John’s, St. Paul. After two churches 
of his own he came to New York in 1923 
as organist of Calvary Episcopal, leaving in 
1924 to take his present position with the 
Fifth Scientist. He joined the faculty of 
New York University in 1925 as administra- 
tive chairman of the University College 
music department, became assistant professor 
of music, and is supervisor of chapel music 
and conductor of the University Glee Club. 
In 1928 he was appointed assistant conduc- 
tor of the Oratorio Society and when Albert 
Stoessel, its conductor for 22 years, died in 
May 1943 Mr. Greenfield was appointed 
conductor. He married Elsie Holbrook 
Learned in 1925 and they have one child. 
His arrangements for men’s voices are pub- 
lished by Gray as the University Glee Club 
Series. 
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iE, SERVICE 
HEE) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
® LAURENCE D. GAGNIER 
Huguenot Memorial, Pelham, N.Y. 
Three September Services 
The Sower 
Purcell, Trumpet Tune 
How dear are Thy counsels, Crotch 
Wesley, Air 
Teach me O Lord, Attwood ‘ 
Croft, Voluntary 
The Prodigal Son 
DeLamarter, Carillon 
Seek ye the Lord, Roberts 
Be Thou but near, Bach 
t. If with all your hearts, Mendelssohn 
The Good Samaritan 
Whitlock, Folktune 
Worship, Shaw 
Banks, Imaginary Folksong 
Beloved let us love, Thompson 
There are three choirs: chorus of 20 


volunteers with paid quartet, girls’ choir, 


“The silent prayer for the men & women 
of the armed forces, followed by the sing- 
ing of the fourth stanza of ‘America,’ is one 
of the most effective parts of the service. 
The three services given are in a series on 
the parables of Jesus.” 
® GORDON E. YOUNG 

First Presbyterian, Lancaster 

July & August Anthems 
Bach, In faith I calmly rest 

Jesu Joy of man’s desiring 

Now let every tongue 
Bortniansky, Holy Father we adore 
Elgar, As torrents in summer 
Franck, Praise ye the Lord 
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Gaul, Thine is the kingdom 
Gounod, Send out Thy Light 
Gretchaninoff, Gladsome Radiance 
Ivanov, Bless the Lord 
Macfarlane, Open our eyes 
Mendelssohn, He watching over Israel 
Mozart, Gloria (12th Mass) 
Noble, Souls of the righteous 
Rachmaninoff, Glorious forever 
Shaw, With a voice of singing 
Thiman, Immortal Invisible 
Zingarelli, Go not far from me 

The 22 organ pieces, Bach to Widor, 
included these five American: 
Bingham, Sarabande 
Clokey, Bell Prelude 
Coke-Jephcott, Variation & Toccata 
Edmundson, Vom Himmel Hoch 
Purvis, Divinum Mysterium 
A Morning Service 
® The First Methodist, Duluth, Dr. F. A. 
Court minister, Earl R. Larson organist, de- 
vised the following form of service that has 
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unusual possibilities in its opening portions; 

it is here given complete. Following is 

printed at the top of the calendar. 

“Let each one, upon entering his pew, 
bow his head in a brief period of prayer and 
meditation. Worship begins as you enter 
the sanctuary and a reverent silence is ex- 
pected.” 

(Preparation for Worship: Tower Chimes, 
Scripture Sentence, Sentence Prayer of 
Preparation. ) 

Franck, Cantabile 

(Meditation Hymn, “The congregation is 
asked to sit with bowed heads during this 
part of the service,” Call to Worship, 
Choral Invocation, Congregational Hymn, 
Congregational Prayer.) 

Springs in the desert, Jennings 

(Choral Praise, “Glory be to Thee O 
God,” “the singing of this sentence is a 
signal for the congregation to rise,” Re- 
sponsive Reading, Gloria Patri, Children’s 
Sermon. ) 

Children of the, heavenly Father, Swedish 

(Hymn as children’s recessional, Scripture, 
Prayer, Lord’s Prayer, Choral Response, 
Offering.) 

Pierne, Guardian Angel 

(Prayer for Our Service Forces.) 

A Vision, Guion 

(Sermon, Benediction, Choral Response, 
Silent Prayer.) 

Handel, March of St. Cecilia Day 


‘We Follow Christ’ 


A Community Musical Service 
® Thornton L. Wilcox gave the 

following in Bellevue -Presbyterian, Bellevue, 
Penria., on a Sunday evening—the service ts 
given here complete but with abbreviated 
subheadings. 

Prelude 
Guilmant, Son. 3: Preludio; Adagio. 
Edmundson, Bells Through the Trees 
(Processional, Invocation) 
Bless the Lord, Ivanov 
(Scripture, Prayer, Choral Response, Hymn) 

John Tells of Coming of Christ 
s. Repent ye, Scott 

Christ Teaches Discipleship 
The Beatitudes, Shelley 

He Blesses the Children 
j. Suffer the little children, Colbern 

He Encourages us to Pray 
b. Lord’s Prayer, Malotte 

He Leaves His Peace with Us 
Peace I leave with you, Roberts 

Security of the Godly 
a. Psalm 91, MacDermid 

Humble Shall be Exalted 
t. Publican, van de Water 

As He Faces Calvary 


Louis F. Mohr 
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THIRTIETH WAR-LIMITED ISSUE 


s-a. Calvary, Rodney 
As We Follow Him 
My God and I, Sergi 
(Prayer, Benediction, Choral Response) 
Postlude 
Bach, Jesu Joy of Man’s Desiring 
Correction 
® The late Henry Coward (July p. 167) 
received the honorary M.A. from Sheffield 
University but his Mus.Doc., Oxon., was 
earned. Thanks to Reginald Whitworth 
for the correction. ‘This achievement, for 
a man who actually made knives at the 
bench, is the more remarkable.” 
Birds of a Feather 
® New York City’s famous Tammany Hall 
is “unanimously in favor of the fourth term.” 
Choose your friends. 


Dr. Charles O. Banks 

© died July 21 in a hospital in Brooklyn, 
N.Y., after a brief illness, aged 48. He was 
born in Wilkes-Barre, Pa., became a choir- 
boy there, moved to Brooklyn in 1916, 
studied organ with Dr. R. Huntington Wood- 
man. After several other church positions he 
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went to St. Luke’s Episcopal, Brooklyn, some 
twenty years ago. He also directed several 
choral clubs in Brooklyn. New York Col- 
lege of Music gave him his Mus.-Doc. in 
1942. He is survived by his widow and 
daughter. 


Enrico Batelli 

® died July 31 in New Haven, Conn., aged 
69. He was born in Caserte, Italy, and was 
organist of St. John the Evangelist, New 
Haven, for 38 years. He is survived by two 
sons. 


William Rushworth 

© of the British firm of Rushworth & 
Dreaper, organbuilders, died in Liverpool 
at the age of 74. Once again, not a word 
of biographical fact can be found in any 
reference work about him, a man whose 
name and work was known throughout the 
English-speaking world. 


Mrs. Benjamin Slocum 

® died Aug. 28 at her home in Pawling, 
N.Y., aged 59. Born Antoinette Pinckney 
in New York City, she was formerly organ- 
ist of the Pawling Methodist. She is sur- 
vived by her husband and ten children. 
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“EFS” No. 11 

ORGAN PIECES 

contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


“EFS” No. 37 
SELECTED 
ORGAN SOLOS 


Contains outstanding organ solos 
selected by Roland Diggle. Ex- 
cellent as recital and concert 
pieces. Hammond _ registration 
ineluded. 


“EFS” No. 17 

139 SELECTED 
ORGAN PIECES 

Contents embrace Preludes, Post- 
ludes, Chorales, Marches, Ora- 
torios, ete., plus instructions on 
how to modulate and improvise. 
With Hammond registration. 


“EFS” No. 54 

A Master Selection of 
Compositions for Organ 
Just published! Newest KE. F. 
collection for organists. Ar- 
rangements equally effective on 
large or small organs and play- 
able by organists of average abil- 
ity. With Hammond registration. 


“EFS” No. 27 

ORGAN MUSIC 
Selected by 

Roland Diggle 

Presents a studied and specilic 
program for the organist for use 
on small or large organs; includes 
Hammond registration. 


“EFS” No. 47 
STANDARD 
COMPOSITIONS 

FOR ORGAN 

Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond. 


Each folio contains 192 pages — Price $1.00 Each 


At your music dealer or postpaid direct from 


AMSCO MUSIC PUB. CO. 


¢ 1600 BROADWAY 


e NEW YORK 19,N. Y. 
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Dr. Marshall Bidwell's Recitals 
1943-1944 Season Summary 
® Carnegie Hall, Pittsburgh, has is- 

sued its annual booklet of recital programs 
by Dr. Bidwell on the 4-126 Aeolian-Skinner 
in Carnegie Music Hall, from recital No. 
3546, Oct. 2, 1943, to No. 3619, June 25, 
1944, programs Saturdays at 8:15 and Sun- 
days at 4:0¢. The booklet: gives the fol- 
lowing data prepared by Dr. Bidwell: 

49 Seasons completed ; 

74 Recitals, etc.; 
983 Compositions, including 
903 Organ solos, representing 

280 Composers, among whom were 

110 Americans; 

141 First-performances in the series. 

Composers represented most frequently: 
125 Bach 

34 Handel 

18 Wagner, Widor 

17 Mendelssohn 

14 Beethoven 

12 Schubert 

11 Edmundson 

10 Tchaikowsky, Vierne 








9 Chopin 

8 Brahms, Debussy, Franck, Grieg, Guil- 
mant 

Robert Baker 
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DR. PAUL DE LAUNAY 
frequent contributor to these pages, formerly of 
Birmingham School of Music, now teaching 
French in the army airforces. 


The national anthems of 39 of our allies 
were included, and some half a hundred 
folksongs of various countries. There was 
‘a marked increase in attendance” over the 
year before. From the 15-page index we 
note compositions of special interest for one 
or another reason, emphasizing American 
compositions of which even today some re- 
citalists seem so uninformed. * Marks com- 
positions used last year also. 

Barnes, *Gregorian Toccata 
Bedell, Ave Maris Stella, Improvisation on 

Lucis, Irish Pastel, *Noel Provencal, 

*Toccata Basse. 

Bidwell, *Evening Idyl, Four French Carols, 

*Reverie on Handel Theme. 

Biggs, *Toccata 
Bingham, At Cradle 

*Twilight at Fiesole. 
Bornschein, *French Clock 
Borowski, Son.1: *Finale 
Cadman, *Caprice, *Land of Sky 

Water. 

Candlyn, Tuba Theme 
Clokey, Bell Prelude, *Canyon Walls, *Cat, 

Old French Carol, *Old Irish Air, Wind 

in Chimney. 

Coke-Jephcott, *Variations & Toccata 

d’Antalffy, *Sportive Fauns 

DeLamarter, Three Nocturnes 

Dethier, *Christmas, Menuet. 

Dickinson, *Old Dutch Lullaby 

Diggle, Prel.-Var.-Fugue on Dundee 

Edmundson, *Danse Gracieuse, *Easter Pre- 
lude, *Easter Spring Song, *Elfin Dance, 

*Epiphany, *Bells Through Trees, Now 

Thank We All Our God, *Toccata Vom 

Himmel Hoch, *Two Preludes on Old 

Chorales, Two Preludes on 16th Century 

Tunes. 

Elmore, *Donkey Dance 

Farnam, *Toccata 

Federlein, *Scherzo-Pastorale 

Floyd, *Anno Domini, Little Sandman, 
*Netherlands Prelude, *Veni Emmanuel, 
Were You There. 

Foote, *Christmas 

Friml, Adieu, Dawn, Echoes of Spring, Song 
of Vagabond. 

Gaul, *Chant for Dead Heroes, *Christmas 


of Jesus, Roulade, 


Blue 
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Dance, Daguerreotype, *Easter on Mt. 
Rubidoux, Mist, Songs of Early Patriots. 
Goossens, Hurdy-Gurdy Man 
Hyde, Evening Song 
James, *Meditation Ste. Clotilde 
Jennings, *Prelude-Sarabande-Fugue 
Johnson, *Three Short Pastels 
Johnston, *Evensong, *Resurrection Morn. 
Kinder, *Caprice 
Lemare, Andantino 
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Macfarlane, *America the Beautiful, *Scotch 
Fantasy, *Spring Song. 

Maekelberghe, *Triptych 

McAmis, *Dreams 

McKinley, Silhouette 

Murphree, *Humoresque Americana 

Nash, *Water Sprites 

Nevin, *1’Arlequin, Sonata Tripartite, Song 
of Sorrow, *Will 0’ Wisp. 

Noble, Solemn Prelude 

Norden, *Song of the Drum 

Parker, *Allegretto Efm 

Poister, *Bohemian Cradle Song 

Purvis, *Communion, Dies Irae, Divinum 
Mysterium, Idyl. 

Ravanello, *Christus Resurrexit 

Rogers, Sonata 1 

Russell, *Bells of St. Anne, Song of Basket- 
Weaver, Up the Saguenay. 

Shelley, *Fanfare d’Orgue 

Sowerby, *Carillon, *Comes Autumn Time, 
*Rejoice Ye Pure. 

Stebbins, In Summer 

— Chinese Garden, *In Fairyland, 
Saki. 

Swinnen, Chinoiserie, *Sunshine Toccata. 

Taylor, *Looking-Glass Dedication 

Thatcher, Easter Vision 

Verrees, *Intermezzo 

Weaver, Cuckoo, *Squirrel. 

Whitney, Variations 

Willan, *Int.-Passacaglia-Fugue 

Yon, *Christmas in Sicily, Christo Trion- 
fante, *Concert Study, *Echo, *Gesu 
Bambino, *Hymn of Glory, *Primitive 
Organ. 

Kilgen Wins 'A' Rating 

@ Eugene R. Kilgen reports ‘The Kilgen 

Organ Co. has been given an ‘A’ rating by 

the army airforces. This differs from the 
E’ award in that it is based on quality 

of work, having the proper equipment, in- 

spection, and other facilities that meet all 

requirements for the high standards of 

workmanship insisted upon by the army air- 

forces. The Kilgen Co. has made the prin- 

cipal assemblies on CC-4A gliders, many 

of which were used in both Sicily and 

France, and some assemblies for the super- 

fortress B-29, as well as other aircraft work 

for the U. S. government. We were able 

to absorb a great many of our organbuild- 

ers into this aircraft work and it was found 

that they, accustomed to precision work, 

fitted in perfectly with the aircraft pro- 

gram.” 

Henry Sanderson 

© for the past eleven years with Trinity 

Cathedral, Little Rock, Ark., has been ap- 

nga to St. Matthew’s Cathedral, Dallas, 
ex. 


THIRTIETH WAR-LIMITED ISSUE 
T. Carl Whitmer 


®@ received the Mus.Doc. from Franklin & 
Marshall College last June. 

Unionized ‘Labor’ 

®@ While all decent Americans met the June 
invasion news with prayers in. their hearts 
and more fervent devotion to their tasks, 
unionized “labor” perpetrated ‘500 strikes in 
June” and cost America’s war effort ‘680,000 
lost man-days” of production. Let those who 
had to go in and ‘take it’ in Normandy re- 
— this when they get back—if they get 
ack. 


Mixing Religion & Finance 

® Church of the Strangers, New York, went 
in for the new finance notion in 1928, razed 
its building, contracted with a building cor- 
poration to erect an apartment-house on the 
site, provide space for and equip a chapel 
in it, and pay $25,000. annual fee to the 
Church and provide an apartment for the 
minister. These methods of having a 
church without paying for it are rarely 
satisfactory. Church of the Strangers was 
evicted from its property late in August. 
Money troubles. It didn’t pan out. 
Choose Your Friends 

® “The communist party dissolved yester- 
day . . . urged the re-election of Roosevelt 
and the continuance of Rooseve't’s policies.” 
Birds of a feather? 
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Mark L. Davis 


@ has been appointed to succeed Dr. Ifor 
Jones as organist of Central Moravian, Beth- 
lehem, Pa., where he will have senior and 
junior choirs and senior and junior orches- 
tras “all in one job.” Andrew Burwell 
succeeds him in Trinity, Easton, Pa. and 
Randolph Hackman at Temple Covenant, 
there; he continues to direct the Ingersoll- 
Rand Glee Club. 

Hart Giddings 

@ has been appointed to West Park Pres- 
byterian, New York; he is a graduate of 
Metropolitan College of Music and pupil of 
Drs. T. Tertius Noble and R. Huntington 
Woodman. 

Howard Ralston 

® of the Second Presbyterian, Washington, 
Pa., has been appointed to Pennsylvania 
College for Women, Western Theological 
Seminary, and Bellefield Presbyterian 
Church, all of Pittsburgh. 

Jump on T.A.O. of Course 

® The schedule on which T.A.O. chooses 
to work has been published in these pages 
in every blooming issue for years, yet never 
does an issue go to press without someone’s 
asking something days and even weeks past 
the schedule. It’s discouragin’—Ep. (If 
we weren't so good-hearted we wouldn't 
give a darn.—ED.) 
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Aside from the saving in manpower, there is a minimum of 
service and repair time required. Even if worked overtime 
for the duration, Orgoblos will give the same reliability and 
quality of service that was obtained the day they were 


Even Orgoblos need lubrication. Only the motor bearings 
to remember — but we urge regular and thorough lubrica- 
tion because spare parts and expert service men are hard 








The founder of the Spen- 
cer Turbine Company in- 
vented a water motor to 
replace hand pumping 
long before World Wars 
were known. 


Today the great majority 
of organs in churches, col- 
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Mebbe You Oughta Know 


®@ It sounds comfortable to have the new- 
deal pile the taxes on corporations—if we 
don’t give it a second thought. But the 
Chesapeake & Ohio railroad gave it a second 
thought, and possibly organists and churches 
and colleges ought to know about it. Soak- 
ing the rich in this case hits only 30% of 
its target; the target's other 70%—soak- 
ed equally hard—are ‘colleges, hospitals, 
churches, charitable institutions, and insur- 
ance companies” whose income comes from 
275,083 shares of C. & O. stock, and 40,496 
humble citizens who own fifty or fewer 
shares. Anyone still think the new-deal is 
founded on honesty and not deceit? 
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HALSTEAD B. McCORMAC 
wha tells in other columns how he got the better 
organ he knew he needed for the First 
Methodist, Glendale, Calif. 


Grigg Fountain 

® recently appointed to Bucknell University 
has resigned to become organist of First 
Baptist, Spartanburg, S.C. 


Church Finance 
® Bellevue Presbyterian, Bellevue, Penna., 
published the following schedule of contri- 
butions, devised by its budget committee. 
The original was tabulated in three sections 
by weekly, monthly, and yearly income; we 
revise the figures on weekly basis. 
$10.00—30¢ to 50¢ 
20.00—60¢ to $1.00 
30.00—90¢ to $1.50 
40.00—1.20 to 2.00 
50.00—1.50 to 2.50 
70.00—2.10 to 3.50 
100.00—3.00 to 5.00 
150.00—4.50 to 7.50 
200.00—6.00 to 10.00 
500.00—14.50 to 25.50 
This again places a greater burden on low 
incomes than on high; see T.A.O. July 
p.163. 


Several Requests 
@ If you change your address, for T.A.O. 
or any other publication, please indicate if 
it is temporary or permanent, and if you 
are likely to return to the former address. 
Indicate the postal-zone number if your city 
is zoned. Compile as rapidly as you can 
your own list of likely correspondents with 
their zone numbers. When writing T.A.O. 
use it this way, please: 
The American Organist, 
Richmond Staten Island 6, 
New York, N.Y. 
and be sure to get the 6 where we have 
it. Have a good season, if you can, doing 
the maximum of practising & the maximum 
of reading and planning; and don’t be con- 
tent with merely being a good organist but 
be also a good citizen—of your community, 
city, state, and nation. If it gets too hot 
this season, cool off by writing a sassy 
letter to T.A.O. 
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M. Searle Wright 

® has been appointed to Chapel of the In- 
carnation, New York City. 

A Liberal 


®@ A Liberal is a person with high-pressure 
feeling, low-pressure thinking, and a constant 
urge to give away what belongs to somebody 
else —GerorGE H. Hystop in the New York 
Times. 
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DUNKLEY, Ferdinand 
St. Charles Avenue Srobyiation Church; 
Loyola University rg ae Music; 
Author, "The Buoyant ae y 
1915 Calhoun St., New Orleans 15, La. 
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T.A.0. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian ° s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositivV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
c—cylinders wm—wood & met. 
cee—cres. chamber z—zine 
d—double wind pressure 
f—flat —diam. of pipe 


fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
4.3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—-46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16". CC-8'. C-4’. e%-3/. 8-1’, 
c3-6", 4-3", 
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CONSERVATORIES 


GUILMANT oo SCHOOL 
12 West 12th St., New York Il, N.Y. 
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AMSCO MUSIC PUB. CO. 
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119 pe New York 18, N.Y. 
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urea. MUSIC PRESS INC. 
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NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, .. 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N.Y. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
KILGEN, Alfred G. (personal address) 

1538 Fern St., San Diego 2, Calif. 
MOLLER, M. P. Moller Inc. 
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CUSTODIANS 


DELOSH BROTHERS 

or yy used organs, tuning, maintenance 

35-08 105th St., _— N.Y. HAv. 4-8575. 
DOHRING, v Geited 

225 Fifth Ave., iw York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 6 A 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 
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Blowers, see Spencer-Turbine 
DEAGAN eagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, U1. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond meee Island 6, New York, N.Y. 
as Dr. H. 
aS Welrash Ave., Chicago 5, Ill. 
oieete, Dr. Roland 

. Citrus Ave., Los Angeles 36, “allf. 

DUNEAM. Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Co. 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 














CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
NEW YORK, N. Y. 























Announcing a New Factory for 


Kilgen Organs 








The recently completed factory, owned and operated by THE KILGEN ORGAN 
CoMPANY, is equipped with modern precision machinery, large assembling 
room, fluorescent lighting, humidity control and many new features that aid 
in building finer organs. 

With this modern equipment and all the patents, copyrights, trademarks, dies 
and special tools used in the building of KILGEN organs for more than a gener- 
ation, this will provide an ideal place for organ building. 

While at present these facilities are used for the fabrication of aircraft, when 
peace is secured they will be devoted to the building of K1LGEN organs. 























Che Kilgen Organ Company 


4632 West Florissant Avenue a St. Louis 15, Mo. 
Kilgen Organ Service is available today as always, from the factory and branch 
EUGENE R. KILGEN offices. Despite wartime demands the Kilgen Service Division is ready to take MAX HESS 
President care of the service requirements of the organ. Vice President 
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